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FOREWORD 


The great poet Jayadeva will remain «ver immortal for 
his unique work ‘Gitagovinda’ which is regarded as an epoch- 
making creation in the history of the Sanskrit literature, ^ The 
scholars like Visnusarma, Murari Misra) Krsnr Mishra, Sata- 
nanda AcbSrya, Govardhan Acharya and the saint poet Jaya¬ 
deva have earned a great name and an irrefutable fame for 
their home iatid» Orissa. SrUayadeva was bom in Kenduii, a 
Brahmin Sasan (village), situated on the bank of the Piachi 
river tlov/ing in tne district of Puru He flourished during the 
middle of the 12ch century as a devoted Vaisnava saint. He 
had composed his Giragovinda in praise ot Lord Kr sna or 
Lord Jagannatha at Puri. The saint-poet and his devoted 
wife Padroavati s^ng the songs of Gitagovinda before Lord 
Jagannatba everyday till death. 

The Gitagovinda since the time of its incorporation in the 
Nityaseva (daily worship) of Lord Jagannatba, has jntluenccd 
the scholars, poets and artists of other parts of India. Now 
it is well-known to all the oriental scholars of the world. 
Peet Jayadeva, his Gitagovinda, Lord Jagannatba and Orissa 
are inseparable, as Gitagovinda has btcome a part and parcel 
of the social, cultural and religious life of the people 
of Orissa for over eight hundred years. 

I hope the present edition of Gi»’agovinda with two 
commentaries namely ‘Sarvahgasundari and ‘Siutiranjani 
published for the first time, will fulfil a long-fek desideratum 
of the scholars and lovers of oriental literature in and outside 
India. 


D. S. Tripathy 

25. 9. 85 

Director, 

Sports and Culture, Orissa# Bhuoaneswar 


INTRODUCTION 


The Gitikavya or lyrical kavya is a concomitant of drama¬ 
turgy, music and dancing. It is a poetry which touches the 
innermost core of the human life. It is an expression in 
beautiful form and melodious language of the best thoughts 
and noblest emotions which is the spectacle of life awakening 
the finest souls. It is composed according to the science of 
poetics, ^ 

The GitagovindamahSkSvyam by Kavir3ja Jayadeva is the 
first lyrical kavya of Orissa in Sanskrit. In form and nature# 
it is regarded as the first and famous lyrical work in the 
history of Sanskrit literaturct Sadhupradhana Jayadeva was 
born rn Kenduvilva, a Brahmin Sasan# situated on the bank 
of the sacred river Pr3chi in the district of Puru as the worthy 
son of Bhoja Deva and Rama Devi. He was a contemporary of 
king Kamarnava Deva (U47-1156-A, D) and Raghava 
Deva {1156-1170-A D)# the sons of Cbodaganga Deva of the 
Ganga dynasty -and composed his immortal work Glta- 
govinda at Purusottama Puri during this period. 

The Gitagovinda is familiar to one and all in every nook 
and corner of this country for its melodious songs based on 
the divine love of RSdha and Kr sna. It is so much successful 
as a musical poetry, that it is often commented as a uniq;ue 
phenomenon in the history of world literature, No other 


poet has achieved such abiding immottality and impetisbable 
distinction as Jayadeva did for his single and solitary piece of 
a small kavya, Gitagovinda. The fame of Gitagovinda has 
never been confined within the terminus of this land but has 
travelled far and wide. Different divergent opinions are 
expressed on the form and style of Gitagovinda which is neither 
a pastoral or melodrama nor a stotra in praise but verily a 
lyrical kavya composed in Odisi musical form to present the 
prevalent^ ‘yatra’ form of ancient Orissa, 

LOCATION OF KENDUVILVA 

Among the famous Sanskrit poets and scholars of 
ancient times very few have left accounts about their personal 
history in their works. In this connection, mention may 
be made of Bilhana and Mahkha» who in their ‘Vikramahk^ 
adcvacharita’ and ‘Srikanthacharita’ respectively furnish 
full accounts of their lives and contemporaries. Banibhatta, 
the celebrated author of the court of Harshavardhana, gives 
a brief account of his family in the introductory verses of 
his ‘Kadamban' whereas a detailed account of his ancestors 
and himself is found in the first three ‘Uchhvasas^ of his 
Haisacharita.^ From this, it is known that Banabhatta was 
of the ‘Vatsagotra’ and his forefathers were living in a 


1. (a) Kadambari—P. 6*9. 

(b) Hatshacharlta—P. 1*231, 



Brahmin village near the river Sona and the name of his 
residence was Pritikata. ' In the prelude to his drama ^PSrvati 
parinaya’ Bani also speaks very highly of himself and his 
family.® 

Similarly Bhavabhutiy who is acknowledged as the greatest 
Sanskrit dramatist next to Kalidasa, speaks of his family 
and birth place ^Padmapma’ in the introductory portion 
of his drama ‘Mahaviracharitam.’® In his ocher drama ^Malati 
madhava’ he locates Padmapura in the Vidarbba territory. * 

9 • 

Satananda Acharya the famous astronomer of Purusottama 
of Puri speaks of his birth place, parents and the 
date of composition of his work in the last verse of his 
Bhasvati, ® 


1. (^) (P-15) {m) 

(P~17) (n) ^ sftc*jT sfnlif 

(P 18) 

(P-19) 

2. srfe ^T'JT: (Act-I verse-4) 

3. “arfer q^ig?;’ stth x x x 

iTintqT^ q^5i: 
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(O. H. R. J. Vol. V. No. 3, PP. 163—189.) 
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Kavipandita Govardhana Acbarya, who is refcried to 
by SnJayadeva in his Gitagovinda, adores his father Nila- 
mbara and speaks highly of his two younger brothers Udayana 
ai d Balabhadra in an introductory verse and concluding verse 
of his work ‘Arya Saptasati’.' 

/ 

According to the tradition Govardhana wrote a ‘Sataka’^ 
in praise of Jagannatha while residing at Puri, but no manu* 
script of the work has yet been available, 

Following the example set by great scholars like Banabhatta 
Bhavabhuti and others, the saintly poet SriJayadeva poeti¬ 
cally speaks of him as born from the ocean of ^Kinduvilva^ 
in a verse of his work Gitagovinda. * 

In all the commentaries of the Gitagovirda ‘Kinduvilva" 
or Kenduvilva has been accepted as the birth place of SriJaya¬ 
deva. But there has been long standing controversy regarding 
the identification of this place. Many scholars have tried to 
locate the village Kinduvilva on the bank of the Ajaya river 
in the Bitbhum district of Bengal, whereas the Onssan scholars 
advocate the claim of Kinduvilva near the Prarapiudrapura 


1. (a) ci' ^T^i‘ iV-38) 

(b) m i 

ET^rtaT 11 (V-70i) 

2 . smotrr 1 

(Contd—III. P—7, 8) 


Sasana between the rivers PrAchi and Kusabhadia in the 
district of Puri for identification with Kinduvilva mentioned 
in the Gitagovinda. 

The supporters of the Bengal origin of the poet, base their 
arguments on the accctnt given in a Bengali work called 
‘Jayadeva Charita’ written by one Banamali Dasa. According 
to the story narrated in this work, a Brahmin couple hailing 
from the South to Puri with their daughter ^Padmavati 
already dedicated to the services of lord Jagannatha was 
directed in a dream by the Lord to find out SeiJayadeva 
living in a village named Kinduvilva on the bank of the Ajaya 
river who would be her suitable bridegroom. 

Obeying the dictates of the lord the couple made a journey 
to Kinduvilva with their daughter, which took them twenty 
days to reach their destination. After their arrival at this 
place, they enquired about the whereabout of SriJayadeva.. 
The local people, who were ignorant about the pedigree 
of the Poet simply informed them that a semimad S3dhu 
named Jayadeva was living in a mandapa of Siva on the bank 
of the river. The strangers were then taken to ‘Kadamba- 
^khandi’a place under a Kadamba tree on the river bank 
iwhere SriJavadeva was wrapt in deep meditation, which was 
<^tuTbed by the noise made by the crowd surrounding him. 
The strangers were then introduced to the saint, who after 
convn.satio - with the Brahmin agreed to many his daughter 
Padmavati y if it was so desired by Lord Jagannatha. On that 
very night the Lord directed him in a dream to marry Padma- 


vati to compose Gitagovinda for glorifying the lila of Sri 
Radha and Madhava, which were lying submerged in the water 
of th e Ajaya river. 

On the next morning SriJayadeva narrated the whole 
story of his dream before the local people, wh ) ent husiastically 
brought out the two images from the bed of the river on 
the auspicious day of Pausha Sarakranti, which were subsequen¬ 
tly installed in the village with great pomp and ceremony 
by the Maharaja of Vardhamana, who also helped the per¬ 
formance of the marriage ceiemcny of Jayadeva with Padraa- 
vati. A temple and a beautiful house were made for the 

images and SriJayadeva respectively by the Maharaja at 
a great cost. 

The traditions about the writing of ‘Dehipadapallavam^ 
/ / 
ud&ram' by SriKy sna himself in the disguise of SriJayadeva 

in the manuscript at the time of composition of the Gicago- 

vinda aid the organisation of a big Vaisbnava mela on the 

bank of the Ajya rivet and to the mysterious flow of water 

of the river upstream on that particular day which is explained 

to the people as the appearance of the Ginga in this river 

are vividly described in this work. After establishing the 

sanctity and importance of the Kadambakhandi ghat on 

the Ajaya river by their stay for some years the saintly couple 

strongly desired to go on pilgrimage to Vr ndavanadhama. 

But the main problem for them was the carriage of the two 

heavy images of SriRadha and Madhava to this far off place. 

As told in a dream* this was solved by the transformation of 


the images into sacred a sa)agrama which they could easily 
cany to Vrinoavana at the time of their pilgrimage to that 

holy place. Moved by the tmcticnal prayers of the saint- 
/ 

couple, this holy Salagramasila again assumed the original 
/ 

forms of SriRadha and Madhava and used to be worshipped by 
them for long twelve years, after which they went to heaven. 

Now the authenticity of‘Jayadeva Chaiita’ by Vanamaii 
Dasa composed in Bengali Sana 1208 or 3801 A D. on which 
the whole theory of the Bengal origin of the poet is based 
deserves close examination. This work was printed and 
published by the Bangiya Sahityaparishad, Calcutta from a 
single copy it made in Bengali Sana 1323 or 1916 A. D. Nothing 
is known about the original manuscript nor another manuscript 
of this work has yet been discovered else where in Bengal. ‘ 

This clearly indicates that this work never gained any 
popularity in Bengal or might be its authenticity was doubted 
by the copyists, who always take initiative in giving publicity 
to important works. The sole object of writing this work 
was to eulogise the achievements of the Maharaja of 
Vardhamana who brought this place to prominence by building; 
the SriRadhavinoda temple which was cleverly associated 
with SriRadhaMadhava images supposed to have been worshi¬ 
pped by the saintly couple SriJayadeva and Padmavati. It 
is ;aJleged that there was a slab containing an inscription in 


1. ctT^T 3rHT 1 

i? R?8r ^ i P-209 


,this Radha-Vinoda temple, recording the year of its 
construction in 1614 Saka or 1692 A. D. which is now 
missing 

The images of SriRadha Vinoda installed in this temple 
did not originally belong to this place, now proclaimed to be 
Kinduvilva, but were brought here from the ruins of another 
place called ‘Syamarupara garh^ the fort of Syamarpur lying 
to the South on the other side of the Ajaya river. 

The statement that the Maharaja of Vardhamana perfor¬ 
med the marriage ceremony of SriJayadeva with Padmavatl 
is pure anachronism, as there was no Vardhamana Raja 
family when the saintly poet flourishedv Another important 
fact which deserves consideration is the omission, in this work> 
^of the established fact of recitation of the Gitagovinda daily 
in the temple of Lord Jagannatha of Puri from the days of 
the poet till to-day though its author has starred the work 
by referring to the behest and blessings of the Lord to the 
parents of Padmavati as well as to the saintly poet as 
discussed before. 

The matha on the Ajaya river, now associated v^ith the 
saintly poet was actually established here by Mahanta Sri 
Radbaiamani Deva hailing from Vr indavana under the 


1. (a) 2rr^T<T gT^T<T 

1614 I mid” i 


patronage of the MaharajS of Vardhamana. The present 

V 

Mahanta of this matha being the 9th successor on this gadi.' 
the foundation of this may tentatively be assigned to the last 
quarter of the 18th century# 9 

It IS interesting to note here that another place to the 
South of this village is called ‘Vilvamangaier dhipi’ ® or a 
mound containing the ruins of the residence of Vilvamangala 
in order to associate the memory of the famous saintly Vais- 
nava poet of Southern India with this locality as his birth 
place and his padavalis were daily recited before SriChaitanya, 
along with SiiGitagovinda, Natakagiti of Raya (Ramananda) 
and padavalis of Chandidasa and Vidyapati * 

Had this Kinduvilva gained prominence as a dh^ma or 
sacred tirtha like Puri due to the birth of the saintly poet 
StiJayadeva, it would have been visited by SriChaitanya# 
the greatest admirer of the Gitagovinda, the mission of whose 


1. The Mahantas after (1) Radharamana are (2) Bharata Dasa, 
(3) Pyarilal, (4) Hiralal, (5) Phulchand, (6) Ramagopala, 
(7) Sarvesvara, (8) Rasabihari. They all belong to the Nimb- 
arka school, 

2 . P. 229. 
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life was the revival of the glory of the sacred places associated 
with Vaisnavism, But strangely enough the extensive and 
comprehensive Vaisnava liteiature of Bengal written in the 
post-Chaitanya period is entirely silent in this matter^ which 
only proves that the glorification of this place as a dhama 
started only after the building of the RSdha Vinoda temple 
here in the fag end of the 17th. century. 

From the discussion made above it will be clear that an 
attempt was made in the eighteenth century through the 
patronage of the Vardhamana Raj family to locate Kinduvilva, 
the birth place of the celebrated saintly poet Jayadeva near 
the Radhavinoda temple on the Ajaya uver, when his work 
Gitagovinda gained great popularity and sanctity in the 
post-Chitanya period. For all these reasons this location cannot 
be accepted on the basis of the story narrated in a single copy of 
•JayadevaCharita’ having very little historical value and 
authenticity. 

In this connection it may be stated here that Kenduvilva 
on the Ajaya river was not known even when the ‘Bhykca- 
mala’* in Bengali verses was written by the Vaisnava poet 
Kr sna Dasa. 

This book is based on the tika. of the famous Hindi Bhakt 
amala of Nabhaji, wntten by Priya Dasa. * This tika by 
Piiya Dasa was composed in V. S. 1769 or 1712 A. D. and as 


1. Published by the Vasumati Sahitya Mandir in the Chaitanya era 

437 or 1922 A. D. 

2. Sri Sri Bhaktamala—P—2. 
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such the Bengali Bhaktamala can be assigned to the eighteenth 
century A. D, While narrating the story of the saintly 
poet Jayadeva, Kr sna Dasa has clearly stated that he (Jaya- 
deva) who was born in the village of Kenduvilva, went to 
PurusDttama or Puri where he was at first living as a sadhu 
under a tree and after his marriage with Padmavatx lived 
in a cottage in this sacred city near which were installed the 
images of SiiRadba Madhava, 

He used to take his bach daily in the sea, which was 
about a mile fat from his residence. While staying in his 
Asrama at Puri he composed the famous Gitagovinda in which 
was mysteriously written the pada *‘Dehi padapallavamudara?^’* 
during the period of his absence for bath in the sea by Lord 
Kr sna himself. * From the preface of this Bengali Bhaktamala, 
it is clear that this book was printed after comparing its text 
with thit found in other manuscripts of this work which 
clearly indicates its popularity and authenticity. So the infor¬ 
mation furnished by it is more reliable than the Bengali 
‘Jayadeva Charita’ discussed above. 

Even in the last quarter of the ISth century the tradi¬ 
tion about the birth of Jayadeva in one of the Southern provi¬ 
nces of India was current as will be evident from the quotation 
given below from the learned article entitled 'On the musical 
modes of the Hindus' by Sir William Jones, written in 17d4, 
and since much enlarged and published in 1799. * 


1. Sri S.i Bhaktamala—P—132—133 

2. Asiatic Researches vol. Ill, 1799, P. 83—84. 
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‘Although the Sanskrit books have preserved the theory 
of such musical compositions, the practice of it seems almost 
wholly left (as all the Pandits and Rajas confess) in Gaur and 
Maghadba, or the provinces of Bengal and Bihar. When I 
first read the songs of Jayadeva who has prefixed to each 
of them^ the name of the mode, in which it was anciently 
sung. 


I had hope of procuring the original music but the 
Pandits of the South referred me to those of the West and*the 
Brahmins of the West would have sent me to those of the 
South while they, I mean those of Nepal and Kashmir, declared 
that they had no ancient music, but imagined that the notes 
to the Gitagovinda must exist if anywhere, in one of the 
Southern provinces where the poet was born/ 

As a great admirer of the Gitagovinda, Sir William Jones 
also published a separate paper entitled 'Gitagovinda or the 
stng of Jayadeva* containing the translation of some impor¬ 
tant verses of this work. 

In the preface to this work he has written thus.‘The 
loves of Krsha and Ridba X x x x are the subject 
of the little pictoral drama entitled Gitagovinda', it was the 
work of Jayadeva, who flourished, it is said before K§iidasa 
and was born as he tells us himself in Kenduli which many 
believe to be in Kalinga, but since there is a town of a similar 
name in Burdwan, the natives of it insist that the finest 
lyrical poet of India was their coupttyman and celebrate in 
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bonour of him an annual jubilee, passing a whole night in 
x^piesenting his drama and in singing his beautiful 

songs* ' 

It is quite cleat that hit William Jones, a great Sanskrit 
scholar of the i8th century and an admirer of the Gitagovinda 
tried to collect all available information about its author 
during the period of his stay in Bengal for about ten years 
(1784-1794) as the founder president of the Asiatic Sariety and 
a Judge of the supreme court. According to him Jayadeva was 
born in one of the Southern provinces and many people even 
in bis time believtd that Kenduli? the birth place of the poet 
was in Kalinga or Orissa. It is also evident from this preface 
that an attempt had already betn made by his time in Bengal 
to claim 'the finest lyrical poet of India^ as their countryman^ 
on the ground of similarity of the name ot Kenduli village in 
Burdwan, where an annual jubilee was being held in honour 
of the poet. 

The conclusion made by Dr. Sukumar Sen on the wrong 
and unconvincing location of Kenduvilva on the Ajaya river 
is worth mentioning. The English rendering of the above 
Bengali passage from the work of Dr. Sukumar sen, who is 
accepted as an authority on the Bengali literature especially 
of the Pre-Chaitanya and Post Cfaaitanya periods is given 
below. 

'There might have existed a village called Kenduli in 
Bengal in the past, but it does not exist at present. Though 


1. Op. Cit.—P-180-207 
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the place where the mela or annual fair is held in honour of 
StiJayadeva is vaguely called Kenduli, it has got no connection 
with any village. The mela is held on the sandy strips of 
land on the bank of the Ajaya river on the day of Pausha 
5 a“kranti for taking bath in its water. 

The name of the adjoining village is not Kenduli. There 
is no evidence regarding the existence of the Kenduli village 
in this locality. Only the mela held on the occasion ot taking 
a dip in the holy water of the river by a vast crowd of people 
on the first day of the auspicious month of Makara is known 
as ‘Jayadeva—Kenduli’ or simply *KenduIi\ Investigation is 
to be made to find out whether the term Kenduli is more 
commonly used in this region for denoting a mela. There is 
no mention of this mela being held in memory of Jayadeva nor is 
there any reference to Kenduli ot any other place as the 
birth place or place of residence of Jayadeva in the literature 
of the days of SriChaitanya. The birth place of Nityananda 
is not very far from this place. So the silence of the biogra¬ 
phies of SriChaitanya about the existence of Kenduli is 
really surprising. Tne story of the temple and the sacred 
precincts starts only from 16^4 A. D. , supposed to be the year 
of constiuctioQ of the temple. ^ The conclusion made by 
Dr. Sen regarding the non-existence of Kenduli on the Ajaya 
river in Bengal is quite convincing and should be accepted as 
the final say in this matter. 


1 . p.41. 
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KENDULI ON THE RIVER PRACHI. 

Kenduli Sasan on the Prachi River is Kenduvilva, the 
birth place of the poet Kaviraja Jayadeva. The location of the 
Brahmin village Kinduvilva, not far from Puri in Utkala Desa 
(Orissa) is based on the clear evidence turnishec by Chandra 
Dutta? a noted Maithili Pandit in his ‘Bhaktamala’ written 
in Sanskrit ^ This commendable woik though modelled on 
the famous Hindi ‘Bhaktamala’ of Nabhaji written in Samvat 
1642 or 1535 A’ D, is mote elaborate and informative in its 
treatment. Another Maithili poet named Chandra Dutta 
who was a great admirer of Jayadeva wrote ‘Kasigica* in 
imitation of the Gitagovinda to glorify the Keli of Kasi and 
SaHkara.® 

The influence of the Gitagovinda is also clearly noticed 
in his other work ‘Viraviruda’ of which he also wrote a comm¬ 
entary. * If both the Maithili authors bearing the same name 
and belonging to the same caste are taken to be identical 
which is quite probable, he as an author of an imitation of 


Ruft a: II 

fgrt 5fTat I 

stlTfa: II 

(1?WST ?r7f-39, P-61) 

2. A Descriptive Cat. of Manuscripts in Mithila 

vol. II P-22 

3. (a) Mitra—Notices, vol. VII, P. 1.1 1883 P. P. 132-133 
(b) Ibid-P. P. 80-81. 
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th€ Gitagovinda is expected to have collected all available 
information regarding the biography of its saintly author.. A 
critical examination of the BhaktamalS clearly indicates that 
its author* who was a great devotee of Jagannatha of Puri 
has compared his work to his Mahaprasada which is respect^ 
fully taken by the Brahmins of the highest order. ' 
In several places of his work he has referred to the glory of 
Lord JagannStha while narrating the biographies of saintafiom. 
different parts of India. * So his account of SnJayadeva whose 
biography is closely interlinked with the divine behests of 
the Lord Jaganr.ath is more reliable than that given in the 
Bengali ‘Jayadeva Charita’ the authenticity of which is scii- 
ously doubted. -.1 

In the Sarvahgasundari tika on the Gitagovinda written 
by Kaviraja Narayana Dasa of Orissa in the middle of the 
14th century# the term ‘Kinduvilva Samudrasambhava rohini 
ramaaena’ is interpreted as a Brahmana S3sana. * This proves 
that ‘Kinduvilva sasan’ can be convincingly identified with 
the Brahmana village KenduU Sasan on the Prachi 
rivet) whereas Kenduli on the Ajaya river was never a 
^sana or Biahmana village in any period. 

1. ^ j 

fgsrtsfq \\ 11 

149 P -214 

2 . Bhaktamala—'Cantos—24, 31, 39—41, 47, 51-54, 69, 70, 92, 

97—101. 115, 117, 120 and 124. 

(Text Page—132) 
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Rana Kumbha of the middle of the 15th, century in his 
well known ^Rasikapriya’ commentary on the Gitagovinda 
also says that Kinduvilva was a Sisana,' 

It may be stated in this connection that the word 

4 

*Sasana’ has got great significance in the history of Orissa, 
which may aptly be called a continuous record of establishment 
of Sasanas or Brahmana villages by its sovereign rulers as well 
as by their vassal Chieftains from the days of the great 
Somava“si emperor Yayati of the 9th, century to the middle 
of the last century. In the light of the facts stated above, 
Kinduvilva may safely be regarded as one of the oldest 
Sasanas of Orissa? which came to prominence due to birth of 
the saintly poet, who made it famous by singing its glory in 
his immortal work. 

A notable work named ‘Vaisnavalilamr ta’composed by 
Madbava Pattanaik (1497-1535 A. D.) on the Vaisnava faith 
and movement in Orissa, clearly records that the Kinduvilva 
or Kenduli Sasana, the birth place of Kaviraja Jayadeva? the 
a\ithor af the Gitagjvinda is situated on the river Prachi which 
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flows in the district of Puri. ^ This is a most important work 
which gives a detail account of the life and activities of 
Mahaprabhu SriChaitanya in Orissa from 1516 A. D. to the 
last day of bis life in the month of Asadha# 1533 A. D. The 
'Vaisnavalilamrta’, three old palmleaf manuscripts (copied in 
the middle of the ihth, century) of which noticed so far, has 
been wiitten in Oriya and divided into nine (9) cantos. It was 
composed on the 48th. Anka year of Gajapati Prataparudra Deva 
(1497-1535 A. D.)j which corresponds to the year 1535 A, D.* 
Hence it is now evident that SriJayadeva, the celebrated poet 
of the Gitagovinda has nothing to do with the so called Kenduli 
of Bitabhum district of Bengal and that village Kenduli in the 
Viachi valley of the Puri district in Orissa, is the real birth 
place of the poet.* 

SIGNIFICANCE OF THE NAME ‘KINDUVILVA’ 

Orissa as a State* is noted for its extensive forests of 
Kendu trees, the leaves of which form an important source 

1. ^ 1 II 
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3. Vaispaval jlamTta by Madhava Pattanaik is shortly published by 
Dr. B. C. Acharya, Reader, Deptt of Oriya, Sambalpur University,. 
Sambalpur, Orissa, 
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of income to it’s exchequer. Some historic places of Orissa like 
^Kendujhat’, the head quarters of the ancient Bhanja Kingdom 
(now a district) and ‘Kendupatana’ in the district of Cuttack 
wheie three sets of copper plate grants of the Ganga Emperor 
Narasimha-II (1273-1307 A. D) were discovered* are associated 
with the growth of Kendu trees. The fertile area of old 
Bhubaneswar town lying to the west of the Gangua river is 
popularly called ‘Kendu’. The ancient temple of Vilvesvara 
near the Trivenighat on the bank of Prachi, not far from 
Kendulh is a living monument bearing testimony to the exist¬ 
ence of large number of Vilva (belt) trees in this area, 

Hence the Kinduvilva or the present Kenduli area on the 
Prachi river must have been so named due to the luxuriant 
growth of Kendu and Vilva trees in this region^ when some 
portion of it was cleared for establishment of a Brahmana 
settlement and building of temples long before the days of 
SriJayadeva* sometime in the 9th, century A. D. like the 
famous 'Uruvilva’ of the Buddhist age. ‘Kinduvilva’ on the 
Prachij developed as a religious centre in Orissa from those 
days of yore till lecently, when it was predominantly over¬ 
grown by Kendu trees, a lot of which was cut down at the time 


1. Out of these three copper plate grants two were edited and publi¬ 
shed in the Bengali Visvakosa, Vol. V by N. N. Vasu and the 
third was edited and published by the same author in the J. A. S. B 
Vol. LXV, 1896, Page-229-261 
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of establishment of the Jayadeva cultural centre near the 
ruined Chandi temple of Kenduli in 1964 by the Department 
of Culture, Orissa. 

ANTIQUITIES OF KENDULI 

The ruined Chandi temple of Kenduli consisting of a 
Vimana made of ancient bricks and the Jagamohan made of 
blocks of latcrite and sand stone can safely be assifined to the 
9th. century A. D, The presiding deity of this shrine,, popularly 
called ‘Ambika’, is a two-armed goddess beautifully carved 
in chlorite stone, who is sitting cross-legged on a double* 
petalled lotus-seat under a seven hooded serpent over her 
head. She is holding the stalk of a full blown lotus in her left 
hand and a bunch of five fruits (mangoes) in her right hand. 
In her pedestal is carved a flower plant in a vase, flanked 
by a pouncing lion in the left and two devotees, one male 
and the other a female in the right. Below the pedestal is 
depicted an interesting dancing scene which is rarely found in 
the pedestals. The anklets, girdle, sacred thread, the necklace, 
armlets, bracelets, the eat ornaments, the kirita and mukuta, 
worn by deity are excellently executed and immensely enhance 
the liveliness and vivacity of the image. This beautiful image 
is a unique specimen of Orissan iconography of the pre-Ganga 
period- 

In the sand stone lintel of this brick temple, which has 
long fallen down, is found inscribed in the characters of the 
12th. century ‘Jaya Jaya Deva Hare’ from the Gitagovinda of 
SriJayadeva with figures of 3112 or 1190 A, D. in the margin. 
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which indicates the association of the poet with this ancient 
monument of his birth place,* 

To the south-east of this templej there was another brick 
temple, which has now gone out of existence, but its deity* 
which is a goddessj resembling the one described above in 
many respectSj is still worshipped under a Kendu tree The 
clearance of the debris in and around this temple in 1964 
brought to light two small Visnu images, one of which has 
got an oval halo over his head, indicating its antiquity* while 
the other resembles the lot of Visnu images found in the 

Prachi valley. Besides these, the images of Bhaitava, Paivati* 
etc* have also been found. Some more old images are expected 
to come out if the entire area is cleared* In this site is found 
the lower portion of a small Siva temple, the Linga of which 
is called Muktesvara. Not far from this temple site in the 
south-west are found two Yupastambhas or sacrificial 
posts which are traditionally said to have been 
used by SrtJayadeva. 

These two pillars are worshipped by the local people on 
the 'Aksayatf tiya' day every year. There are some old 
silted up tanks in this locality, one of which was used for the 
purpose of ‘Chaodanayatra’ which became very popular in 
Orissa from the beginning of the Ganga rule over it in the 12th. 
century. In the other extremity of this village still stands 


1. Srijayadeva O SriGitagovinda—P-9, 
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the temple of Narasimhaj built by some Ganga Emperor of 
Orissa which has recently been reconstructed. In the tank near 
this temple was discovered under ground a stone box contain¬ 
ing a set of copper plates, granted by the Gtnga Emperor 
l^arasimha IV (1378-1407 A. D,) which has been re-edited by 
S. N Rajguru. ^ 

The last Suryavamsi Gajapati Prataparudra Deva (1497- 
1535 A.D.) who was a great admirer of the Gitagovinda 
established a tig Sasana near the Kenduli Sasana for the settle¬ 
ment of Brahmins of the 1ocality> which still exists by the 
name of ‘Prataparudrapur Sasana’. There was a Matha at 
Kenduli, which was being visited by pilgrims from different 
parts of India but the records of this have been transferred a 
few years back to the Trimali Matha at Pu ri which enjoys the 
Kenduli area as a rent-free estate for offering bhoga to 
Lord Jagannatha, 

At a short distance from the Kenduli village flows the 

Piachl, rising not far from Bhubaneswar, which is deemed 

as a sacred as the famous river Sarasvati of the Vedic age 

/ 

due to existence of large number of very old Siva temples on 
both of it’s banks. Its glory is sung in the ^Kapila Samnita’ a 
work of the 13th. century. * 


1. (a) 1. A. S. Bengal, Vol. LXIV, 1895, Page—134-153. 
(b) O H R I—Vol. V, 1956, Page—1-100. 


2. Kapila Samhita—P-105*106. 
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It is persistently asserted in the Orissan tradition that 
the saint Jayadeva used to take his bath daily in the ‘Triveni 
Sangama’ of the Pracbi which is about two miles away from 
‘Kinduvilva’where he used to worship with deep devotion 
the ‘Triveni Madhava’ who is still worshipped on the ghata. 
A big annual fair is held near this ghata on the Amavasya 
of the lunar month of Marcbi which is called ‘Triveni Amava¬ 
sya’ in Orissa. ' 

Poet Jayadeva was a great devotee of Madhava. Kr sna# 
the God of his devotion was Madhava. He has begun his work 
with benediction to ‘Radha-Madhava,* He has directed bis 
Radh4 to unite with Madhava saying ‘Pravisa’ Radhe Madhava 
samipamiha.* He was mad after Madhava. This was so because 
the Prachi valley where he was born is full of Madhava temples 
of the pre-Ganga and early Ganga periods of which twelve 
Madhavas are famous. In the compound of the Sobhanesvara 
temple of the Niali S^sana on the bank of the river Prachi 
which is about six miles far from the Kenduli Sasana^ one can 
see a dozen big Madhava images beautifully carved in chlorite 
stone, which have been brought to this place from different 
temples on the Piachi river# which were razed to the ground, 
by the invading Muslim army in the I7th. and Idth. centuries. 
The great Madhavananda temple not far from Niali which is 
a unique monument of tnis State was built during the life time 


1 , Prachi Mahatmya—SMS. No, 82 P-18-27 

2 , Gitagovinda—Text, Page-3il. 



( 24 ) 


t)f the poet. The Maihava worship in Orissa has got great 
antiquity. 

The earliest Madhava image is perhaps the beautiful 
Nilamadhava figure carved in chlorite stone# which is still wor¬ 
shipped in a temple of the 9th. century A. D. at Gandbaradi 
on the right bank of the river Mihanadi near the Boud town. 
The worship of God Madhava performed daily with deep 
devotion and reverence in a large number of temples, which 
were raising their heads with all their splendour and, magnifi¬ 
cence around his native place Kenduvilva Sasana during the 
days of SriJayadeva must have made a deep impression on the 
mind of this thoughtful and saintly poet from his childhoodi 
which slowly but imperceptibly shaped his career as a great dev¬ 
otee of SriMadfaava, whose glory he has sung in the sweet and 
melodious songs of his Gitagovinda. At a short distance from 
the Kenduvilva Sasana, still stands Vanamalipur, the abode 
of Vanamali# on the left bank of the Kusabhadia river# who 
was emotionally described as ^Chandanacharchitanilakalevara 
pitavasana Vanamali’ by the saintly poet in the first canto 
of his work. 

From the fore-going discussion it can be said with emphasis 
/ ^ 

that the Kenduli Sasan on the Prachi had got very rich 
Archaeological background and devotional environment of 
the pre Ganga period, which contributed a lot in moulding 
the career of the saintly poet Jayadeva# where as the Birbhum 
Kenduli sadly lacks in this respect and has got no antiquities 
worth the name, which can be assigned to the pre-seventeenth 
century. Hence this place can convincingly be identified 
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with Kinduvilva proclaimed with pride as his birth place by 
the poet in his immortal work# the Gitagovinda. 

FAMILY OF THE POET 

Following the examples set by the great poets like 
Bhavabhuti, SriHarsa and others SriJayadeva speaks of his 
father Bhojadeva and Rama Devi in the concluding verse of 
his work.' This verse found in the earliest commentaries of 
Gitagovinda like Sirvangasundiri Tika by Kaviraja Narayana 
Dasa, Saradeepika Tika of Jagaddbara, can be accepted as 
genuine, though the gloss of it is not found in some later 
commentaries. 

DEVA A SURNAME 

The word Deva in the names of Bhojadeva and Jayadeva 
may be taken as the family surname as Brahmin donee s with 
the Deva surname are found in the copper plate grant of the 
Bhauma kings of Orissa i.e. Sobhana Deva in Neulpur plate of 
Subhakara Deva of the year 54 (C. 668-AD) and Saiva Deva in 
the Kumarahga plate of Dandi Mahadevi. Similarly we find the 
name of a king Jaya Bhanja where Bhanja is the surname. * 


1. (a) Uttara Rama Charita—P‘3. 

(b) Naishadhiya Charita (N. S. P. Edn. 1952) 

Last verse of all the 22 Cantos. 

(c) Gitagovinda—XITIO. 

2. (a) Epigraphia Indica—Vol. XV, 1982, Page -1-8, 

(b) J. B. O. R. Society—Vol. V PP—564-77. 

(c) E. I. Vol, XIX. PP—41-45. 
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In the Bhanja families of ancient Orissa single words 
forming the names of several kings with the Bhanja surname 
arc found i* e. Disa, Sila, Satru. Rana, Diga Netta, Deva, Vira, 
Raya, Yasa, Kamaka» Solam Adi> Kotta> Pr thvi, Frcmthe 
study of the Jaina inscriptions we come to know of some 
peisons bearing the name ‘Jayadeva’ who flourished before 
our poet ‘ 

From the inscription in the caves at Khandagiii we know 
that the Digambata Linas of Orissa were receiving the patro¬ 
nage of Udyota Kesari (C. 1050-A. D.)) a great supporter of 
Jbrahminical religion, which indicates that there was good 
relation between the Jainas and Hindus. So Bhoja Deva might 
have given this name popular among the Digambara Jainas 
to his son. 

WIFE PADMAVATI - 

Jayadeva speaks of his wife Padmavati in three places of 
his work. The word ^Padmavati’ of his verse has been 
interpreted in two ways# one in the sense of his wife and the 
other in the sense of Laksmi * 


1. (a) Mathura Prakrit Inscriptions.-JSS'Vol. II, P-21. 

(b' Lak? manesvara Sanskrit Inscription of Saka year 656 or 734-AD. 

(c) Jaina Silalekha Samgraha—Vol. II, P-35, 114. 

(d) Dubekund Sanskrit Inscription of Samvat 1145 or 1088 AD. 

JSS-Vol. II, P-193, 344. 

2 . (a) Gitagovinda—1-3, X-19-8, Xl-21-8, 

(b) Ibid—Text page—9-14, 316-317. 
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In view of the interpretations made by the commentators, 
Padmavati ^may undoubtedly be taken as the wife of the 
saintly poet Jayadeva. 

DEVADASI PADMAVATI. 

Traditions current about the saintly ooet in different parts 
of India are unanimous in proclaiming Padmavati as a Devadasi 
in the temple of Jagannatha at Puri. This is indirectly corrobo¬ 
rated by the poet’s boastful expression about himself as> 
‘Padmavati chaianacharana chakravarti’ in second verse of 
the first sarga of his work. So the traditions may be accepted 
as based on truth. 

From the study of inscriptions of Orissa, we find definite 
evidence regarding the engagement of Devad5sis in the temples 
at least from the middle of the eleventh century. The first 
reference is found in the Brahmesvara temple inscription of 
Queen Kolavati Devi, mother of the famous Udyota Kesari, 
who engaged beautiful ladies adorned with sparkling ornaments 
for dancing and singing in the temple of Brahmtsvaia at 
Bhubaneswar.* From the Mukhalinga temple inscription it is 
known that Cholaganga Deva made provision for dancing to 
the tune of songs by Devaganikas or Devadasis and singing by 
^Gayaka’ and beating of drums by ‘Vadaka’ in the Madhukelvar 
temple at Kalinga Nagara* or present Mukhalingam. Though 
the date of ttie inscription is not given it can definitely 
be placed before 1147 A.D., the year of death of CholagangaDeva 


1. Studies in Orissan History, Archaeology and Archives—P76 

2. Inscriptions of Orissa—Vol. Ill Pt.—I P-246, 335 
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The word ‘Devaganika' is significant and this was made 

hereditary by grarrt of land by the king. When ChoIagangaDeva 
built the great temple of Jagannatha he introOuced the custom, 
of appointing‘Devaganika’for the deity- Even in Siva temples 

4 

of less importance like the Sobhanesvara and Megbesvar built 
by the vassal Chieftains of the Ganga Emperors we find the 
engagement of females for the purpose of singing and dancing.^ 

The case of Padmavati was some what different. She was 
not engaged as a Devaganika for the Lord Jagannatha by any 
royal order but her services were offered as such in fulfilment 
of a vow made by her father before the Lord Jagannatha. So 
she was not a regular sevika of the deity but engaged the 
liberty of dancing to the tune of the songs which her husband^ 
the saintly poet Jayadeva, used to sing joyfully before 
Lord Jagannatha inspired by deep devotion for his favourite 
God SriKr sna. It might be that he wasplaying the parts of 
both Gayaka and Vadyakara and his beloved wife Padmavati 
was the Naitaki. 

jayadeva was first a smarta 

In the south-west direction of village Kenduli not far 
from the temple site containing the temple of Chandi, Siva 
and Visnu, all of which are now gone excepting one, there 
are the portions of two sacrificial posts carved in sand stone 
buried in the earth. These according to tradition were the 
sacrificial posts used by poet Jayadeva foi which they 


1. Inscriptions of Orlssa-Vol. Ill Pt. II, 1961, P-~332-349. 
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are still worshipped by the people. The old big tank not 
tar from it now silted up is said to be *Chandana Puskarinr 
or the tank where the Chandana yatia used to be performed. 

The tradition is authentic because similar yupa piilars 
are found in the Agnitirtfaa of the Prachi river near Ramesvaia 
Siva temple in Tala Gopinathapur. In the rivcr*bed in this 
Tirtha large number of yupa pillais are found in groups, each 
group consisting of two or three eft them. One of these pillars 
measures 4’ 5 " in height and 3’ in circumference. So the remains 
of two yupa pillars in his birth place clearly indicate that he 
was at first a smarta like hjs forefathers and later on became 
a Vaisnava either under the influence of Nimbarka or one 
of his disciples when he worshipped Radha Madhava with 
great devotion. 

TIME OF the poet 

The celebrated poet Jayadeva lived in an age, when Utkala^ 
extending from the river Godavari in the south to the Ganga 
in the norths from the time of the first Ganga Emperor Chola- 
ganga Deva (1077-1147 A. D), was very rapidly flourishing under 
the powerful and benevolent Ganga Emperors.^ The prosperity 
of the country is impressively expressed in two verses cited in 
two prasistis composed by the poet Ucayana Aefaarja^ who 
according to tradition was an intimate friend and admirer of 
SrJayadeva. The verses clearly speak of the existence of 
roads with bridges ‘setunivaha’ having tanks ‘pathi 


1.' (a) E. 1. Vol. XIII, 1982, Page—150-155. 

(b) Inscriptions of Orissa—Vol-lII, Pt. II, Page—396. 
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pachi cada^a’ and sheds for supply of water to the 
passengeis ard pilgrims ^piapi. apam salarcal^i’, and free 
feeding houses’ ‘satran^aoi’ on both the sidts of monasteries for 
the study of the Vedas and worship of deities, mandapas tor 
the performance of religious functions, villages gifted to the 
Brabman^s for settlement^ Mvijapura vihara’, arrangement for 
the burning’ot perpetual lamps in the temples and luxuriant 
growth of trees all over the country bounded by the ocearia. * 

"From the beginning of the Ganga rule over Utkala (lli§-A D> 
Buddhism which was once predominant in this land was 
gradually being pushed to the back ground and steadily but 
imperceptibly assimilated into revived Brahmanism. Cholaganga 
-Deva, the first Ganga Emperor of Utkala took vigorous 
step for the revival of Hindu religion. He established 
Brahmana villages named Gangesvarapur^ Kausalyapur> 
Kalyanapur, Purbasasana, Uttara sasana round the DhauK 
hill, the oldest seat of Buddhism in Orissa containing the 
edicts of Ashoka. The famous Jaina centres Kumara Parvata 
neat Bhubaneswar were redesignated as Khandagiii and 
Udayagin hills. Similar was the fate of other Buddhist and 
Jaina centres of Orissa in the twelfth century. 

This ceniuty not only wintested the gradual disappear¬ 
ance of Buddhism but the steady decline of the Saiva fa,th 
when Cholagahga Deva. who was formerly Patamamahesvara 


1. (a) Sobhanesvar temple inscription— 

J. B O R S—Vol. XVII, Page—119-135, 

(b) Meghesvar temple Inscription— 

J A S B—Vol. VI P-89 and E. 1. Vol. VI—P*200 
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became ^lama-vaisnava since-1118 A. D, and built the 
present great temple of Jagann§tha lat Puri (1118-1147 A. D) 
which marked a new epoch in the history of vaisnavism in 
India. The Vaisnavism steadily flourished as all the Gahga rulers 
from the time of Cholaganga Deva were followers of this faith. 
The preachings of the four great vaisnava reformers of the 
South, i,e. SriRamanuja, SriVisnusvaml; SriNimbarka and 
SriMadhava in Utkala and establishment of Mathas by each 
of them at Puri stimulated the growth and spread of their 
respective faiths. 

StiJavadeva was born in an age when vaisnivi&m was 
gaining supremacy in Utkala and was deeply entrenched in the 
Piachi valley (containing Kenduvilva, the birth place of the 
poet) where the ruins of the largest number of Visnu temple 
had been existing in their full glory and magnificence. 

The poet was a contemporary of both the kings Kamarnava 
Deva (1147'1156'A D) and RSghava Deva (1156-1170-A D)» 
the sons of the Ganga Emperor Cholaganga Deva, the founder 
of the Ganga dynasty in Orissa. He had composed his immortal 
work, the Gitagovinda, long before its commentary 'Bhavavi- 
bhavini which was composed by the Pandit Udayana Acbaiya 
of Orissa about 1170-AD. So the period of the composition 
of Gitagovinda may be fixed sometime during 1150-1170-AD. 

popularity of MADHAVA CULT 

The worship of’ Madhava (Visnu) was very popular in- 
Ocissa at least from the seventh century A. D. The earliest 
reference to Bbagavan Madhava is found in the Khurda plates 
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of Madhavaiaja i.e. 'Pravr tta’-chakrascbakiadhara Siv* 
BhagavSn Madhava SiiMadhava-iajakusali. * Here Madhava 
is called Chakradhara. In all Vis;?u images of Orissa called- 
Madhavaj cbakra is prominently displayed in tbe upper right 
baijd of tbe deity. 

Tbe earliest Madhava image called Nilam5dbava is found 
in a temple standing near the Siva temple of Siddbesvaia on 
the same platform in the village of Gandbaradi on the south 
bank of the Mabanadi eight miles far to the town of Baud. 
These two temples were built by Rilnaka Satrubhanja Deva 
who was a Parama-Vaisnava and issued two copper plate 
grants in Samvat (Bbauma) 198'-one on the DasapallS grant 
Visuva Sa^kianti Panchami Ravidine Mr gasira naksatre 
Samvat~198 and the Ganjam grant on Devotsava dvadasi 
5aumya dine Revati Naksatrcj Samvat-198,* 

The two dates according to calculation fall on the 
21st March, and 21st October^ 812 A. D. respectively 
He being a devoute worshipper of Visnu chose the auspicious 
^Devotsavadvadasi or Kartika Sukla dvadasi’ tor making a 
gift of land. So these twin temples of Nilamadhava and 
Siddhesvara may definitely be assigned to the'first quarter of 
the 9th, century. In the same DasapalJa grant we find the 
name of a village ^Santosamadhava’ where from the donee 
imigrated. Santosrmadhava deity was built by one Santosa (Mahi- 
devi) after*whom the village was so called. The name of a deity 


1. JASB—Vol. LXXIII, 1904, P. 282-286, 

2. OHRJ—Vol. I. P—212 and Vol. IV, P.67-77. 
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called ‘SriLokamadhava’ is found mentioned in the Indian 
Museum (Sana Khimedi) plates of India Varman.^ 

This India Varman flouiished in some year before Bhauma 
Samvat 173 or 787 A. D. The temples of Santosa Madhava 
and Loka Madhava have not yet been located. Following 
the custom of the age, Cholagang Deva, the first Ganga 
Emperor of Utkala, built a Visnu temple in the Vijiyanagaram 
taluk of Vishakhapatna district called 'Cholagang'amadhava* 
about which four inscriptions have been found.® This inscii" 
ption of saka year 1075 or 1154 A. D. speaks of the engagement 
of ‘Vadyakara. Pujari, Vadu’j etc. 

The original Nilamadhava temple of Kantilo recently 
reconstructed in the Khandapada Tahasil on the south bank 
of the Mahanadi is very important and fairly old. This can 
be placed in the 9th. or lOth. century A. D. There is another 
old Nilamadhava temple in village Brahmanipada on the 
bank of the river Kandala (Devi) in the Govindapur P. S. of 
the Cuttack district which is falling into ruins. 


There was a large number of Madhava temples in the 
Piachi valley, which was famous for the worship of this deity. 
In the compound of the Sobhanesvar ’temple of Niali Sasina 
on the bank of the Pracbi we can see eight big Visnu 
(Madhava) images beautifully carved in chlorite^ which had 
been stealthily brought to this place from different temples 


1. E, I. VolXXVI. PP. 165-171, 

2. South Indian inscriptions Vol. X. No. 707, 708, 709, 711. 
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of the Piachi valley which were razed to the ground by 
the iconoclastic Muslim army between (1160 1735 A. D.) 
The unique Madhavananda temple of village Madhava was 
built by King Madhava during the life time of the poet. Other 
notable Madhava image of the Prachi valley is Triveni 
Madhava, worshipped on the Triveni Ghatj not far from 
Kenduli, where according to tradition Jayadeva took his bath 
daily, A big annual fair is held here on the Amavasya of 
the lunar month of Magha, 

Due to its super workmanship the Madhavananda image 
of Nilakanthapur (5* 9*' x 2! 10”) may be regarded as one of 
the gems of Orissan plastic art. There is another Madhava¬ 
nanda image near Ramakunda (44” x 22”) on the bank of the 
Piacbi which was originally worshipped at Sohagpur. A 
Madhavananda figure (5'8” x2’. 11”) is found in the newly 
reconstructed temple in the village of Mudgala under Kakata- 
pur P. s. not far from the figure of Sankhapant Avalokitesvara 
(4’6'’x4”) a deity of the Vajrayana cult. This image is 
called ^Mudga'a Madhava by the people. 

According to the Piachi Mabatroya, the Madhava wor¬ 
shipped near Amaiesvara temple on the bank of Prachi was 
called the *Prachi Madhava\ The temple of this excellently 
carved image is now gone out of existence? so it is no v kept 
in the Jagamohana of the Amaresvara temple. On the branch 
of the PiSebi called the Lalita, there was another Madhava 
caWed ^Lalita-Madhava\ From the clearance of debris round 
the Chandi temple in the village KenduH? the birth place of 
the poet have been recovered three small Visnu images, which 
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are now pr^set'^ed there. 

A close study of the monuments now existing on the 
bank of the MahanadI and the Prachi» a branch of the 
Mabanadi clearly indicates the building of Siva and Visnu temples 
popularly known as Madhava, side by side at least from the 
beginning of the nineth century. The chief among them are 
two Nilamadhava temples of Gandharadi and Kantilo on the 
bank of Mahanadi, two Madhavananda temples^ Prachi 
Madhava, Lalita Madhava Triveni Madhava^ Mudgala 
Madhava in the Prachi valley which can be assigned to the 
p le-Jayadeva period. The ‘Mahgalastaka’ recited at the time 
of performance of all auspecious functions in Orissa province 
is given to Madhava, ' 

JAYADEVA, A DEVOTEE OF RADHA-MADHAVA 

The worship of Madhava performed daily with deep 
devotion and reverence in the many temples which were stand¬ 
ing in all their glory and magnificence in the Prachi valley 
around his village Kenduvilva Sajana before his days, made 
a deep impression in his mind and inspired him to identify 
Krsna, the Gcd of his devotion with Madhava the popular 
form of Visnu in those days. So his Kr sna has been called 


1 . 
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Madhava in most of the places of the Gitagovinda which 
begins with the benediction of Radha Madhava.' 

PA DMA AND EADHA 

‘Jaya Jaya Deva Hare’ stotra of the Gitagovinda) at once 
biings to one’s mind the excellent image of Lakshmi NaiSyana 
(4’ 11”6”) in the village Chauiasi ® on the Prachi river 
which might have been the source of inspiration of the poet 
for singing ‘Srita Kamalakuchamandala -kalital^litavana 
roala Jaya Jaya Deva Hate’. Here the poet honours the popular 
sentiment by omitting all reference to Radha but mentioning 
Kamala ci Lalsml widely worshipped in that age in this 
stotra. 

In the next verse ‘Padma-payodhaiatati-parirambha-lagna* 

prominence is given to Padma or Laksmi> the consort of 

Madhusudana. After this verse Radha is brought to the fore 

/ 

front as the most beloved of SriKr sna who is presented in 
his aisvaiiya aspect. 

Jayadeva and JaGANNATHA ' 

All traditions current about Jayadeva are unanimous 


1. Gitagovinda—I-I. 

2. The lower left hand of Narayana wearing a Champaka garland 
is placed on the breast of Laksmi, sitting to the left on the 
lap of Narayana. 


( 37 ) 


about the association of the saintly poet with the temple of 
Jagannatha at Puri. Chandra Dutta in his famous Bhaktamala 
definitely states that Jayadeva composed his Gitagovinda in 
the temple of Jagannatha, which he used to sing with deep 
devotion with his wife before the lord. ‘ 

This account may be taken as authentic and in ancient 
times the custom of composing literary work in temples was 
widely prevalent. According to tradition Bhagavan Sankara 
spontaneously recited all his stotras and astakas before the 
deities he visited for offering worship which were - noted by 
his disciples. 


The immortal work ‘Periapuranam’ puranam by Sekkilar was 
written and expounded by him in the Chidambaram temple. 
The famous commentator Sridhara Svami of Orissa wrote 
his ‘Bhavarthadipikatika’, on SrimadBhagavata in the Sikharc- 
svara temple on the Kapilasa hill where he stayed for a long 
time. Visnupuri wrote his 'Haribhakti Ratnavali’ in a 
Vasnu temple of Kasi. Sarala Dasa wrote his voluminous* 
Mahabharata in Oriya in the Sarala temple (1440 A. D.) and. 
Bhagavata the most popular work in Oriya was written by the 
saintly poet Jagannatha Dasa. in the compound of the Jagannatha 
temple at Puri in 1504 A, D. So instances to support 
this tradition need not be multiplied. The tradition of the 
composition of the Gitagovinda in the Jagannatha temple i& 
supported indirectly by the famous and most popular ‘Dasavat- 


1. Proceedings of all India Oriental Conference, 18th. Session, 

Annrmalainagar, 1955 P. 6. 
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ara’ where Jagannatha for whose propitiatioa this work was 
■written has been invoked as ‘Jagadisa, Hari’. 

In the Samgrahadipika commcatary the authorship 
of which is not known the word Jagadist has been interpreted 
as Jagannatha,^ In this hymn Kesava? Jagadisa and Harihara 
all have proclaimed in the manifestation of SriKrsna, the 
Gcd of his devotion, who was the veritable supreme deity 
and the originator of the ten incarnations ‘Dasakr tikr t/ 

SIGNIFICANCE OF THE NAME OF THE WORK 

The name Govinda had attained great popularity by the 
time of Jayadeva in the Hindu society due to wide circulation 
of the Govindastaka, sitpadi stotraj and Bhajagovindastotra 
composed by the great poet and philosopher Sri Sahkatacharya 
whose tutelary deity was Sri Kr sna.® The glory and glamour 
of the name of Govinda inspired the poet to choose it for the 
name of his immortal work which was meant to be sung before 
his tutelary deity Jagadisa or Jagannatha. 

RECITATION OF THE GITAGOVINDA 

It is known from the South Indian inscriptions that the 
custom of granting land for recitation of sacred hymns perma¬ 
nently in the temples were prevalent in the Tamil country 
before the establishment of Ganga rule over Uckala 
in (illS-A. D.) 


1. A Descriptive cat. of Sanskrit Manuscript No. 11965 Govt. Oriental 
Mmuscripts library, Madras. Vol. XX, 1918. 

2. Samkara and Vaishnavism by Sri Ram Chandra Shastri, Proceedings 
of A, 1, O, C, 18th session P. 499. 
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Kulottunga Chola made provision for recital of the sacred 
hymns of Kulasekhaia one of the famous Vaisntva Saints in 
the Ranganatha temple of SriRangam. Gift of land, free of 
taxes was made in the 30th. year of Kulttunga Chola Deva 
(1070-1120 A. D.) for recitation of Tiruppadiyam, An inscri¬ 
ption of the 4th. year of Rajendra Chola (1012-1044 A. D.) 
registers gift of land for recitation of Tiruputte hymns.* 

Following the custom, of the Tamil country some Ganga 
Emperor of Utkala, after Cholaganga Deva, introduced the 
recitation of the sweet, simple, fascinating and ‘melodious 
songs of the Gitagovinda before the Lord Jagnnatha as a daily 
seva of the deity- The period alloted for such recitation was 
‘Sakala dbOpa’ or morning meal, the time of ‘Dvipraharadhapa’ 
or mid-day meal and ‘Pahada^ or before the deity went to bed 

9 

at night dressed as a Sf hgari or lover called ‘Vadasr hgaravesa.’ 
But there is difference of opinion regarding the time of its 
introduction. Some are of the opinion that it was done by Raja- 
rajaDeva. II (1170*1190 A. D,) who was a contemporary of the 
poet while others following Madalapahji, take Narasimha 
Deva II (1275-1307 A. D.) as responsible for it. But the 
first view seems acceptable as Sri Jayadeva was given a place 
in the town of Puri for his residence and was engaged as 
a sevaka of the deity for singing of his songs. 

Attempt was made by some ruler whose name is not 
definitely known to introduce the recitation of songs from his 
work composed in imitation of the Gitagovinda but it was 


1. Ibid-P—286, 
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not crowned with success as it was discarded by the Lord. In 
order to put a stop to this Gajapati Prataprudra Deva, who 
was a devout Vaisnava issued a royal proclamation inscribed 
on a slab on the Jayavijaya dvara on the 10th. day of the 
month of Kakada in his 4th. Anka yeati which corresponds 
to the 8th. July 1500 A. D. ^ 

SAOHUPRAOHANA JAYADEVA 

An inscription on the Lingaraja temple of Bhubaneswar 
of the reign of the Ganga monarch Raghava Deva (1158- 
1170 A, D.) mentions Sadhupradhana Jayadeva who was 
then residing at Kurma patakapura or SriKurma™ in Kalinga 
and came to Bhubaneswar as a guide of Kommi Nayaka an 
important officer under the Ganga, Emperor who granted a 
village for meeting the expenses of burning the 'Akhandadipa^ 
in the temple of Lingaraja, Pandit Sii S. N. Rajguru who 


1. srtJTsrqfl sTfTiq 

HIT^ STf arf qiTTat 

f%55T (^%3T) (3?:m) (HP7?T) 

3TT^ iTTJTf, 5T i stth §rT3^ ^ 

q^ra 3Tsjf?3 i nJerirlRr?? 

Tfm ^ nr^l ST5 Stf'q ntef? 

3TT?r ^ qfK^T 9TTg[R% 3TT57 nJei JTT? 

^ 5IiT5tT«Tf^ r 

(Antiquities of Orissa, Vol. 11, Appendix P. 105) 
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iirit edited this inscription in the ‘Oriss* Historical Research 
journar suggested the idcntificatian of this ‘Sadhu Pradhana 
Jayadeva^ with the saintly Poet SriJayadcva# author of the 
Gitagovinda. ' 

Though some letters in the first line after ‘Svastisti 
Raghava Devasya pravardhamana’ ate lost Sri Rajguiu 
assigns this record to the nineth Anka year of the Ganga 
emperor Raghava Deva which was current in 1162 A D. 
This is quite plausible as the second inscription of the 
nineth Anka year of his reign is incised on the Same stone 
and appears like a continuation of the first one. A glance 
at both the inscriptions indicates that the second inscrip¬ 
tion was written after the first had been incised. 

The second records the grant of land for burning 
the ‘ Akhandadipa* before Lord Lingaraja by ^Archana Pradhana' 
another officer under Raghava Deva. This gives 1162 A. D. 
as a definite date in the life of *Sadhu Pradhana 
Jayadeva' who was no other than the great Salhu Jayadeva 
as will be shown below. 

A question may be asked why did Stijayadeva stay 
at KurmapStakapura ? The answer is very, simple. Sri 
Kurmam came to prominence as a notable centre of vaisniva 
faith and movement in the Kalinga country from the 
beginning of the twelfth century. The earliest inscriotion 
found in this temple recording the gift of ^Akhandadipa' 


1. (a) O. H. R. J. vol V. No 4. P. 179-182. 

(b) Inscriptions of Orissa, vpl. III, part II P—294. 
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/ „ 

to Sii Kuironritha Deva was incised in the 38th Anka 
year of Cholaganga Deva> the first Ganga emperor of Orissa 
in the Saka year 1035 or 1113 A. D, There are nine 
more inscriptions of the reign of Cholagaoga Deva, five 
inscriptions cf the time of Kamarnava Devai four of the 
time ef Kaghava Deva, and two of the reign of Rajaraja 

4 ^ 

Deva-1 in the Sri Kurma temple which clearly indicates 
the importance of Sri Kutmaksetra in the twelfth century.' 

So it was quite natural for a famous Vaisnava' saint 
SriJayadeva, a follower ef sage Nimbarka of the Andhra 
country to stay for some time in this centre of Va^nivism 
during the course of his return journey ficm the south ta 
Bhubaneswar in his native kingdom. 

Koromi Nayaka, who donated a village for burning the 
‘Akhandadipa’ in the Lingaiaja temple in 1162 A, D with 
the consent of ‘Sadhu Pradhant Jayadeva^ was an important 
officer of Kalinga in the twelfth century. He is also men¬ 
tioned as in two other inscriptions in the Mukhalinga 
temple of the Saka year 1033 or 1111 A. D. and Saka year 
1049 or 1128 A. D. * recording his donations for the 
burning of ^Akhandadipa’ in the temple of ‘Madhukesvara’. 

Dr. D. C. Sircar who re-edited these two inscriptions 
of Raghava Deva * interpreted the term ‘Sadhu Pradhana’ 


1. Inscriptions of Orissa, Rajguru, vol, III. Part I and II. 

2. Inscription of Orissa vol. Ill, Ft. I, P. 60, 109. 

3. E. I, vol. XXX. 1953-54. P. 159. 
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as a great merchant taking the word as the Sanskrit from the 
Oriya word *Sahu’ or merchant. With due resoect to Dr, 
Sircar^ it can be asserted that this interpretation is not 
acceptable. An important officer of South Orissa with about 
50 years standing under powerful Ganga sovereigns mast 
have been too rich to bring a ‘Sabukara’ with him evidently 
for getting money for purchasing a village to ensure the 
continuity of his gift of ‘Akhandadipa’ before Lord Lingaraja. 
This is inconceivable as this officer was rich enough t) grant 
two ^Akhandadipa’ before God Muktesvara of Mukbalinga® 
as stated before. It is quite probable that Kommi Navak 
brought Sadhu Pradhana Jayadeva with him to Biubaneswar^ 
as the latter being an inhabitant of this area would prove 
very helpful to his patron for some days, who must have 
been about seventy or more^ when he made this gift in 
the Lingaraja temple. 

Another valuable evidence regarding the date of Jayadeva 
is furnished by an one-line inscription discovered on a 
lintel which was originally placed on the entrance to 
the ‘garbhagr ha^ of the very old Chandi temple made of 
bricks in the village Kenduli, but subsequently fell down 
and was buried under debris which was cleaned by this 
State Aichaeaiogy in 1964. This can clearly be read as 
^Jaya jaya deva bare 1112’. The genuineness of this short 
commemorative inscription cannot be doubted because 
paleographically the letters can be assigned to the twelfth 
century. The figures at the end may be taken a> the year 
in the Saka era! which became current throughout Orissa 
irom the end of the eleventh century, as is evident br 
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its us€ in the valuable astionomical treatise, 'Bhasyati^ 
•written by Sri Satananda, Acharya an India-famous- 
astronomer of SriPuru^ottamaisetra, Puri. * In that case 
the corresponding year in the Christian era is 1190 A. D.^ 
which was the last year of the reign of the Ganga king 
Pajiaja Dtva (1170-1190 A. D.) 

‘Jaya jaya deva haieMs repeated in every couplet of the 

famous song of the Gitagovinda which begins with 

$ — 

‘Siitakamalakucbamandala dbr takundala kalita • lalita 
vanamiia Jaya jaya deva faaie/ 

This song is very popular like the ‘Dasavatarastuti^' 
of this work ^bich used to be sung by the students of 
the Xbattsalis’ or village schools ot Orissa in olden days. 

The discovery of this short-dated inscription, has 
got great historical significance, as it fixes the posterior 
limit for Sri Gitagovinda at 1190 A- D. Secondly incision 
of this popular pada containing both the words Jayadeva 
and Hari, the God of his devotion, in very old brick temple 
of this particular Kenduli village and no where else in 
Orissa ot India may be taken as a reminiscent of the 
birth and living of the poet near about this ancient 
monument which then proudly stood on the South bank 
of the river Praebi. 

From the discussion made above, there cannot be any 


1. O, H. R. J, vol V No. 3 P. 183-189, 
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valid ground for objection if SriJayadeva# author of the 
Gitagovinda is assigned to the second half of the 12th 
century A, D. 

SRIJAYADEVA WAS NOT A COURT POET 

The five poets Umapatidhara, Jayadeva, Saranaj Govar- 
dbana Acharya and Dhoyi mentioned in the Gitagovinda' 
have been accepted by most of the scholars who have written 
on the History of Sanskrit Literature^ as the natives 
of Bengal and adorning the court of king Liksnana- 
Sena. This verse is called ‘Ksepaka’ or interpolated by Rani 
Kumbha in his ‘Rasikaprija’ commentary. The author of the 
^Samgraha Dipika’ commentary does not interpretc this verse 
at all. Inspitc of this it may be accepted as genuine as its 
interpretation is found in most of the commentaries so far 
noticed* This verse only gives an estimate of Kaviiaja 
Jayadeva about four other poets who might at best be taken 
as his elder contemporaries* but it does not imply either 
directly or indirectly that all the five poets referred to in it 
belonged to Bengal and adorned the court of Laktmana Sena. 
Following the tradition set by some of his famous predecessors* 
StiJayadeva has proudly spoken of his poetic genius as will 
be evident from the following discussion. 

POETIC TRADITION 

Ravikirti, the author of the famous Aihole inscription 


1, Gitagovinda—1-4 
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of Pulakesin n speaks in the 57 th stanza of the piasasti that 
lie as a poet was famous like Kalidasa and Bharavi.' Banabha- 
tta in the introduction to his ‘Harsacharita’ after giving his 
own estimate about previous works and eminent authors speaks 
of his own achievements. * Dandi in his 'Avantisundaiikatha* 
r^eaks of Pravarasena and Bbatta Natayan, Rajasekhara» 
ra weil-known. court-poet of kings Mahendia Pala and Mahipala 
of Kanauja has compared himself with Valmiki, and others 
in a verse of his BalaRamayana.® Similarly Kaviiaja Suri, a 
court poet of Kamadeva II (1182-87), a chief of the Kadamba 
family of Jayantipur on Vanavasi^ proclaims himself in one of 
the introductory verses as equal with Subandhu and Banabhatta. 
In the like manner Govaidhana Acbarya respectlully refers 
to some eminent poets like the authors of the Ramayani 
(Valmiki) the Bbarata (Vyasa) and Br hatkatha iGunadhya), 
Kalidasa, Bhavabhuth Banibhatta, his father Nilambara and 
Pravarasena, the author of Setubandha-kavya and his two 
younger brothers Udayana and Balabhadra in his work Acya- 
saptasatl*. So StiJayadeva has followed the poetic tradition 
while speaking about four other notable poets of his age as 
will be evident from the following explanation made by 
Kaviiaja Narayana Dasa in his ‘Saivangasundarl Tlka.’ 

■ 

1, Epigraphia Indica vol. VI, P-7, 

2. Harshacharita—1-9, 

3, History of Sanskrit poeties—Dr, P. V. Kane, P—203, 

4. Aryasaptasati—OSM—Mss. No. L. 665. Verses—30-39, 
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Poet Umapatidhara* a minister for peace and war can no 
doubt make the words spioutj i. e. he is proficient in the use 
of words is only superficial and not deep. Sarana is praise¬ 
worthy only in quick and difficult compositions but in nothing 
else, Acharya Govardhana is unrivalled in the composition 
of faultless erotic verses, but be has no mastery in other ‘Rasas' 
except Sf hgara. Kaviraja Dhoyi, can remember what he 
hears once, which implies that he has strong memory and 
imitativeness, but lacks in originality. But Jayadeva alone had 
profound mastery over the use of words and had originality 
and spontaneity.' So it is cleat that SriJayadeva makes 
disparaging remarks about four estimable poets of his age 
while apparently describing the particular literary quality 
of each of them. 

On the wrong interpretation of this significant verse a 
wrong theory has been started that all the five poets mentioned 
in it belonged to the court of Laksmana Sena of Bengal which 
has been unquestionably accepted by many scholars. But 
‘Sarvahgasundari T ika' clearly proves that Jayadeva has only 

established his superiority over four other contemporary poets, 
and says nothing about bis association with any royal court, 
"Kana Kumbha in his ‘Rasikaptiya Tiki’ also explains this verse 
as praising of the poet by himself. Mahamahopadhyaya Samk*^ 
ara Misra in bis 'Rasamanjari Txka’ explains this verse vividly 
and convincingly ® 


1. Gitagovind Text—P-16-17 

2, Gitagovinda—N S. P. Edition—Page-9-10. 
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The explanations given by Chaitanya Dl?a of Banzai 
whose *Balbodhini’ commentary had the widest circulation, is 
worth mentioning. Though the commentator was a famous 
Bengali vaispava, he has not associated the five poets with the 
royal court of Bengal while interprecing the versc.^ but has 
given its correct meaning like Kiviraja Nacayana Dasa, and 
Mm Samkara Misra. Now the association of each poet with 
the court of Laksmani Sena may be examined with the 
evidence elicited from other sources. 

UMAPATIDHARA— 

The last but one verse of the Deopata inscription of 

Vijaya Sena states that its author was Umapatidhara, who can 
be identified with the poet of the same name mentioned 

in the Gitagovinda.* The date of this inscription which 
mentions the defeat of Ragha/a Divi» the Ginga king of 
Orissa (Ii56-li70 A. D.) by Vijiya Sjh. who died 
in 1153 A. D. may be fixed between 1156 to 1153 A. D. Four 
verses from this inscription (No 7, 23, 24 and 30) are found 
quoted in the *Saduktikarnamr tam’ (SKM) of Sridhara 
Dasa composed under the patronige of Laksmani Sena.* 


1. Gitagovinda-Edited iaBengli character by 

Sri H. K. Mukherjee PP, 6-7, 

(Inscriptions of Bengal vol III, P. 49.) 
3. Bengars contribution to Sanskrit literatare—Dr. S. K, De, P—76 
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Again veise 4 of the Madhainagar coppei plates of Laksmana 
Sena almost exactly corresponds to a verse ascribed to Umapa- 
tidhara in the SKM. It is, therefore, not unlikely that the 
poet lived not only in the court of Vijaya Sana but in that of 
his son and grandson.' 

This seems possible in view of the fact that the period 
of interval between Vijaya Sena and Laksmana Sena was only 
2l years (1158"i 179 A.D.). It is also supported by literary 
evidence as Mm. Samkara Misra in his commentary identifies 
Umapatidhara as the minister of Laksmana Sena. Merutunga 
Achatya narrates the story of Laksmana Sena and his minister 
Umapatidhara i. e. ^Tben in the country of Gauda in the 
city of LaksanSvati, a king of the name of Laksimana Sena 
ruled for a long time and his kingdom was administered by 
the minister Umapati Dhara, who was a treasure house of 
all intelligence.'* 

S ARAN A 

No work of Sarana mentioned by Jayadeva has yet been 
found. There are two verses in the name of Sarana quoted 
in the SKM. In a verse Sarant is found eulogising a Sena 
king without mentioning his name and m other verse he is 
found deprecating the rulers of Gauda, Kalinga, Chedi, Mlechha, 
Kamaiupa# Kasi, Magadha, but the name of the patron is 


1. L P, A, S. Bengal vol. II No 5. 1906—P-1C0-160 

2. Prabandhachintamani'^EogUsh traaslation by 

Tawney, Asiatic society, Bengal. 
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not given. So there is no direct and definite evidence to 
connect Sarana with the court of king Laksmana Sena. But 
this much can be said on the strength of the first verse that 
he was patronised by some Sena king* 

GOVARDHANA ACHARYA = 

On the basis of wrong interpretation of a verse' of 
his *Atyasaptasati’ Govardhana Achaiya has been taken as 
a court poet of Laksmana Sena. The term ‘Senakulatilakabhupati*^ 
mentioned in the verse does not allude to Laksmana Sena who 
was never reputed as a scholar or a poet. But this term taken 
with ‘Kumudavanabandho’ contain veiled reference to 
Pravara Sena, who was renowned for his Prakr takavya 
Setubandha or ^Ravanavaho/ This is highly praised by 
Sanskrit poets and rhetoricians. Dandin* the famous author 
of the Kavyadarsi, calls it a mine of gems in the form 
of good sayings. Bana in the introduction of his Hiisa' 
charita’ says that by means of setu 'Setubandhakavya’ the 
fame of Pravara Sena crossed the ocean as the army of 
monkeys had done before, by means of the ‘Setu’ bridge.® 
Kumuda was a commander in the army of monkeys, here 


(OSM-Mss. No. L, 665 , Verse-39) 
2. 5I2JTOTf5^Sr^ I 
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the word ‘Kumuda’ means both lily and the monkey leader. 
Similarly Govardhana has used ^Kumudavanabandho' while 
speaking of Pravara Sena the famous author of ‘Setubandha* 
kavya.’ So it is ridiculous to jump to the hasty conclusion 
that king Laksmana Sena is alluded to by the term 
‘Ser akulatilaka’ of the verse of Aryii Saptasni. 

Acharya Govardhana was not a court poet of Laksmana 
Sena. This is proved by the fact that none of the stanzas 
of his famous ‘Aryasapatsati’ is quoted in the S: K. M. 
A poet Govardliana is quoted six times but these verses 
cannot be traced in the ‘Aiyasaptasati ^ This omission -is 
significant, which clearly indicates taat his work was not 
known to Sxidhara Dasa and as such he did not adorn the 
court of Laksmani Sena. This is further corroborated by 
the fact that a verse of Aryasaptasaci has been quoted by 
Arjunavarma Deva, a king of Malava (1211-1215 A. D.) in 
his commentary on Amarusatakam. * written only 6 years 
after of S. K. M, compiled in 1205 A. D. The omission af 
any verse of ‘Aryasaptasati’ which had become well known 
in far off Malava by 1211 A. D. convincingly disproves the 
theory of the connection of its author with the court of 
Laksmani Sena. 

Govardhana speaks eloquently about the scholarship and 
poetic talent of his two younger brothers Udayana and 


1. History of Bengal, Published by the Dacca University, P-307. 

2. Proceedings of the Indian History congress sixth session, 

Aligarh 1^43, P*171. 




( 50 ) 


not given. So there is no direct and definite evidence to 
connect Saiana with the court of king Laksmana Sena. But 

this much can be said on the strength of the first verse that 
he was patronised by some Sena king# 

GOVARDHANA ACHARYA = 

On the basis of wrong interpretation of a verse' of 
his *Aryasaptasati* Govardhana Achaiya has been taken as 
a court poet of Laksmana Sena, The term ‘Senakulatilakabhupati’ 
mentioned in the verse does not allude to Laksmana Sena who 
was never reputed as a scholar or a poet. But this term taken 
with ‘Kumudavanabandho’ contain veiled reference to 
Pravara Sena, who was renowned for his Prakr takavya 
Setubandha or ‘Ravanavaho." This is highly praised by 
Sanskrit poets and rhetoricians. Dandin# the famous author 
of the Kavyadarsa, calls it a mine of gems in the form 
of good sayings. Bana in the introduction of his Haisa- 
charita’ says that by means of setu *Setubandhakavya’ the 
fame of Pravara Sena crossed the ocean as the array of 
monkeys had done before, by means of the ‘Setu’ bridge.* 
Kumuda was a commander in the army of monkeys, here 
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the word ‘Kumuda’ means both lily and the monkey leader. 
Similarly Govardhana has used ^Kumudavanabandho’ while 
speaking of Pravara Sena the famous author of ‘Setubandha- 
kavya.’ So it is ridiculous to jump to the hasty conclusion 
that king Lakstnani Sena is alluded to by the term 
^Ser akulatilaka’ of the verse of Arya Saptasati- 

Acharya Govardhana was not a court poet of Laksmana 
Sena, This is proved by the fact that none of the stanzas 
of his famous ‘Aryasapatsati’ is quoted in the S: K. M. 
A poet Govardliana is quoted six times but th-ese verses 
cannot be traced in the ‘Aiyasaptasati ^ This omission -is 
significant* which clearly indicates that his work was not 
known to Sridhara Dasa and as such he did not adorn the 
court of Laksmana Sena. This is further corroborated by 
the fact that a verse of Aryasaptasaci has been quoted by 
Atjunavarma Deva, a king of Malava (1211-1215 A. D.) in 
bis commentary on Amarusatakam. * written only 6 years 
after of S. Kt M. compiled in 1205 A. D. The omission of 
any verse of ‘Aryasaptasati’ which had become well known 
in far off Malava by 1211 A. D. convincingly disproves the 
theory of the connection of its author with the court of 
Laksmani Sena. 

Govardhana speaks eloquently about the scholarship and 
poetic talent of his two younger brothers Udayana and 


1. History of Bengal, Published by the Dacca University, P*307. 

2. Proceedings of the Indian History congress sixth session, 
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Balabhadra> who helped him in improving the composition 
of his Aryaiaptsati* In the last verse of the work * there 
is convincing contemporary epigraphic evidence to show 
that poet Udayana Acharya, the younger brother 
of Govardhana belonged to Orisia and was connected 
with the ruling Ganga family of this State. Uptiil now 
two stone inscriptions composed by Udayana Acharya have 
been discovered and published. Of the;.e, one is still to 
be seen in the temple of Sobhanesvara in the village Niali 
on the river Prachi flowing on the Northen boundary of 
the Puri district* From one of the verses of this inscription 
it is known that this eulogy was written by poet 
Udayana. * He wai living in the court of a Brahmana 
Chieftain named Vaidyanatha, who was a vassal of the 
Ganga sovereign of Orissa. The date of the inscription is 
circa 1180 A. D. 

The second stone inscription composed by Udayana 
was originally fixed in the temple of Meghesvaia in the 
temple-city Bhubaneswar for which it was meant* But 
in the last quarter of the last century it was fixed by 
mistake on the compound wall of the Ananra Vasudeva 
temple of Bhubaneswar by some officer of the Government 
of India? where it is still to be seen. * This inscription 


(OSM-Mss. No, L. 665 ) 
2. J. B. O. R. S, Tol, XVII, 1931, PP. 119-135, 

3 .1 A. S. Bengal, vol.LXVI, 1897, P, P. 18-24. 



( 53 ) 


infoims us that the pc€t was being patronised by another vassal 
chieftain named Svapnesvata Deva, who was connected 
with the luling Ganga family by matrimonial alliance, as 
his sister Surama Devi was married to king Rajaraja 
Deva-II (1170-19^0). So while singing the praise of his 
patron, the poet has also eulogised his brother-in-law, 
Rajaraja and his younger brother Aniyankabhima II 
(II 9 O—1198 A. D) who ruled after him. The analysis of 
this inscription shows that there are only five verses (2-6) 
describing Svapnesvara and his family, whereas the 
achievements of the Ganga kings, Cholaganga Deva, Rajaraja 
Deva and Aniyankabhima Deva are narrated in eleven 
verses (7-17), which indicate that poet Udayana tried to 
please Aniyankabhima Deva, the overlord of his patron whose 
favour he was either getting or seeking to get. In this 
inscription we also find the eulogy of one Visnu Acharya 
the spiritual guide of Svapnesvara Deva, who has been 
compared with god Visnu, and was given a village near 
the Btahmesvara temple. From another verse it is known 
that Udayana composed the 'Meghesvara Prasaati' at the 
behest of this Visnu Acharya who belonged to the family 
of Nilambara Acharya. * 

Udayana, unknown to Sridhara Dasa, the author of 


1 . 

(History of Bengal—Dacca University—P-366) 
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S, K. M, had nothing to do with Laksmani Sena of Bengal. 
He lived in Orissa in the courts of two local chieftains 
under the Ganga kings Rajaiaja Deva H (1170—1190 A. D) 
and Aniyankalhima II (1190—1158 A. D.) 

DHOYI- 

There is definite literary evidence to prove that poet 
Dhoyi was patronised by the king Laksmana Sena and 
wrote his ^Pavanaduta’ in his honour. ^ The verse iOl 
of the same work informs us that the poet Dhoyika was 
honoured by the king of Gauda * On the strength of 
the Pavanadutaj Dhoyi alone can be defintely ascertained 
as a court poet of Laksmana Sena whereas there is no 
such direct contemporary literary evidence regarding other 
poets as mentioned in the Gitagovinda. In view of the 
disparging remarks made by the poet Jayadeva especially about 
Umapatidhara and Dhoyi of the court of Laksmana Sena, it 
IS inconceivable to take him as a court poet of Laksmana Sena, 

SO-CALLED INSCRIPTION AT NADIA : 

The genuineness of a verse, quoted below, generally 
cited by the scholar to establish the connection of Jaya^ 
deva with the court of king Laksmana Sena — 


1, Pavanaduta-JASB, Vol. 1. 1905, P.41-71. 

2 , Ibid, Verse—101. 

3, 2 ^5.4 I 

^ i' 
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It is said that the verse was seen by Sri Rupagosvami 
and SriSanatana Gosvami inscribed on the entrance of 
of king Laksnaha Sena’s Assembly hall in Nabadvipa. 
The verse written in very poor Sanskrit is a spurious one 
like the fomous traditional verse cited describing the nine 
gems of the court of Vikiamaditya. Regarding the existence 
of the capital of the Sena kings at Nadia> it is 
written thus— 

‘It is a note-worthy fact that the two known grants of 
Vijaya Sena and Vallala Sena and all the five giants of 
Laksmani Sena dated within the first six years of his 
reign were issued from the royal camp at Vikramapura. It 
was again in this city that the chief queen of Vijaya Sena 
performed the elaborate Tulapurusi mahadana. It is to be 
noted however that two later grants of Laksmana Sena and 
those of his successors were issued not from Bikramapura 
but respectively from Dharya grama and Phalgu gramaj none 
of which can be identified.' 

So there is no contemporary epigraphic evidence to prove 
the existence of the capital of Laksmani Sena at Navadvipa, 
Similarly in no Sanskrit work written during the Sena period 
Nadia is mentioned as the capital of Laksmani Sena. In 
the ‘Pavanadutam’ of Dhoyi ‘Vijayapura’ on the Ganga is- 
referred to as bis capital. Its identification with Nadia 
may only be presumed but cannot be definitely proved. 
Only in Tabaquat i-Nasiri written in 1260 A. D. after 


1. History of Bengal—Dacca University, P-251, 
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about sixty years of the death of Liksoaani Sena, Nadia is 
described as the seat of his Government. But the account 
given in *Nasiri’ is not fully reliable as it is based on heresy 
testimony. It narrates fanciful stories about the birth of 
Laksmana Sena (P. 555) and invasion of Nadia (P 557). It gives 
•a reign of 80 years to this king which is disproved by contem¬ 
porary epigrapbic records. Supposing this account is accepted 
as true, its version regarding the destruction of Nadia noted 
below should also be accepted. 

^After Muhammadia-Bakhtyar possessed himself of that 
territory (Rae Lakshmania’s) he left the city of Nadia in 
desolution (P. 55J) In the foot-note of the same page it is 
further written Muhammad-i-Bikbtiyar destroyed Nudiah 
and leaving it in dcsolution passed onwards.’^ So it can be 
asserted without any contradiction that the entrance of the 
Assembly hall of Laks nani Sena could not exist up to the 
time of SriRupa and SiiSanatana after its total destruction 
neatly three hundred years ago by the Muslim army. The 
ruins of the place must have been hidden under dense vege¬ 
tation as it is the case with all the ruined monuments in. 
India. These two great Gosvamis also do not mention 
anything about this so called inscription in their works 
noticed so far. 

From the critical study of all the facts it becomes clear 
and convincing that the verse under discussion was composed 


2. Tabaaat-i-Nasir-translated by Raverty, Pages—550-557. 
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on the basis of the verse ‘Vachah pallavayati’ of the 
Gitagovinda by some Pandit like the famous traditional verse 
associating Kalidasa and others with the court of the king 
Vikrami' to prove that all the five poets mentioned in it 
belonged to the court of Laksmna Sena in the post 
Chaitanya petiod when the Gitagovinda became very 
popular among the Vaisnivas of Bengal. The names of 
these two learned Gosvarais were cleverly associated with 
the discovery of this so-called verse in Nabadvipa in 
order to give it an air of antiquity and gain the 
confidence of the people. So the story of seeing this 
inscription on the entrance of Laksmani Sena’s assembly 
hall at Nadia is simoly imaginary and as such unacceptable, 

GENESIS OF THE VERSE 

Now the question, is ‘how did Jayadeva know the 
merits and demerits of some contemporary poets ? The 
answer is : in ancient times poets had to prove their 
worth in the gathering of scholars. KSlidasa was eiamined 
in Ujjain. Upivarsa* Paaini, Vararuchi, Patanjali and others 
•were tested in Pataliputra.’ * The meric of the Naisidhi- 
yachsrltd of SriHarsa was examined by some Pandits of 
Kasmir. Following this tradition the eminent poets of 


1. I 


2, A history of Sanskrit literature—Dr. D, Varadachari, p-182. 
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Bengal like Umapati Dhata, Sarani and Dho?i and the 
Orissan poet Govardhana Acharya had to prove their 
worth in the assembly of Pandits held in SriPurusottama 
Ksetta or Puri most probably by the powerful Ganga 
Sovereign Raja Raja Deva II (1170-1193 A. D) of Utkala who 
was a contemporary of Laksmana Sena ( 1179-1200 A, D.), 
According to Kesava Misra, the saintly poet Jayadeva was 
patronised by the Ganga Emp rors of Utkala. ‘ The 
Pandita Kavi Jayadeva mentioned in the verse of ‘Alankara 
Sekhara' can be identified with Jayadeva who also takes 
pride in calling himself as such in a verse of his Gita* 
govinda. * Govardhana, author of the said verse was 
most probably the author of 'Arvasaptasati’ spoken of by 
Jayadeva. 

In this connection the opinion of Dr. De may be quoted 
here, *The opinions ©f a writer called Govardhana ate 
frequently cited by Kesava (pp. 17, 29. 37, 43, 49). There 
is also reference to Jayadeva Pandita kavi (p. 17) in the 
court of an Utkala king. If this penon is identical with 
the poet Jayadeva who also calls himself Jayadeva Pandita 
kavi in his Gita govinda, then it is likely that Govardhana, 
who is immediately quoted before this reference to Jaya¬ 
deva. may be the poet of that • name, wbo was Jayadeva’s 
contemporary refected to in the beginning of the 
Giragovinda’. ® 


1. Alankara Sekhara—Chawkhamba, 1927, P-18. 

2. Gitagovinda—XII—8. 

3. History of Sanskrit poetics—P-^0, 
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This verse of bis contemporary Govardhana states 
definitely that kavi Pandit Jayadeva was the greatest of 
the poets that adorned the court of the king ot Uckal, 
In the light of this authentic information, the circumstances 
that led Jayadeva to make disparaging remarks about four 
other poets of his age can be satisfactorily explained 

Jayadeva has sarcastically called Dhoyias ‘Kaviksmapati’ 
perhaps after reading his kavya ‘Pavanadutim’ where its 
author Dhoyika or Dhoyi proudly speaks himselt as 
^Kaviksmabhr ram chakravarty (verse lOl ),' So also be 
has used the adjective ‘Srutidhara’ before Dhoyi to indicate 
his lack of originality and spontaneity as a poet. The 
‘Pallavagiahi pandityam’ of Umapatidhara has been deprecat'd 
by the expression 'Vacha Pallavayati.’ Even Acharya 
Govardhana of Puri who was just like his elder brother 
has not been spared. After the study of his *Arya- 
saptasati* he has remarked that the Acharya was only 
proficient in erotic compositions and nothing else. In his 
opinion the poetry of Sarapi was ‘klista* and as such 
could not be appreciated by the scholars. 

WRONG INTERPRETATION 

The origin of the story of Jayadeva’s association wita 
Laksmana Sena can be traced in wrong interpretation of his 
verse Vaefaa pallavavati’ itself Umapati Dhara, mentioned m 
the first part and Kaviiaja Dhoyi in the last part ot this v^r c 
being well known as the poets of the court ot Laksmana 
Sena in that age, it was unquestionably assumed in the 
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later years that all the five poets referred to it, belonged 
to his court. But almost all the commentators of the 
Gitagovinda'^ except Rana Kumbha, do not speak anything 
about the association of the said five poets with the court 
of Ltlismana Sena. Some commentators like Sankara Misra, 
Banamili Bbarta, Bhagavat D5sa, have stated that Umapati 
Dbara was a minister of Laksm^ni Sena. Ma-anka has 
alluded to Laksmant Sena in a vague manner after speaking 
Dhoyi, on the basis of the information that Umarati 

Dhara and Dhoyi belonged to the court of Laksmani 
Sena. Rana Kumbha wrongly assumed that there were 
living six poets (he was wrongly taken the word Srutidhara 
as the name of a poet) in bis court. So this evidence 
based on wrong assumption* should not be taken as 

authentic 

VERSE OF SADUKTIKARNAMRTA 

The second proof which is generally put-forth to 

establish the connection of Jayadeva, author of the Gltd- 
govinda with the court of Laksmana Sena is a verse by 
one Jayadeva quoted in the SKM. The translation of 
this verse as given by Dr. Sukumar Sen, is cited as 

follows, Oh you playful lover of L&ksmi ! Oh you walking 
Hail: Oh, you all giving true of wish : Oh you, who.?e company 
brings success, Oh you beloved of (the people) Vanga 
Oh king of Gauda I Oh you the ornament in the assembly 
of viceroys and kings ! Oh you who have put to prison 
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the hostile kings ! Oh you the cherisher of good people r 
you are 'now) seen and we arc happy 

In this verse the name of family of the king of Bengal 
eulogised by Jayadeva is not given. So identification of 
this king with Laksmana Sena is untenable. Moreover it will 
be doing injustice to the great saintly poet Jayadeva 
who was only singing the glory of SrlKr sna* to say that he 
was flattering any king in such magnifying teims. This poet 
Jayadevd may be indentified with the earlier Jayadeva. two of 
whose verses are found quoted in the ‘Subfaasiiatatnakcsa’ 
compiled by one Vidyakara (C ii50 A. D), the second of which 
is also eulogistic in nature.® In none of the verses attributed to 
S: Jayadeva by Siidhara Dasa there is any indication of his 
association with the court ot Laksmana Sena or any other 
king. 

The Jama writer Meiutunga Acharya in his ‘Prabandha 
chintamani’ speaks of one pandita Jayadeva, while desiiribing 
the munificence of the Jama minister Vastupala during 
the period ot his pilgrimage to different holy places. 
He gave eight thousand by way of reward to poet Somes- 
vaia Deva for composition of a stanza. Then came the 
turn of Pandita Jayadeva. The three ieained quarters 
ot a couplet were being read Kama gave his skin, Sibi 


1, Saduktikarnamrta—Verse-1425, P-385. 

2, Gitagovinda—XU-8. 

3, Suphasitaratnakosa- Ed, D. D, Kausambi and V. V. Gokhale, 
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From the story narrated in the sixteenth Chapter of 
the same work it ,is known that on the occasion of the Chit- 
ravali festival the king with queen Vallabha Halayudha 
Misra, Jayadeva Misra each with his wife went to have a bath 
in the Ganga. The merchant's daughcer-in-Iaw Madhavi 
■with her husband came to bath, Madbavi dtcorating herself 
with the bracelets and the merchant wearing the two 
'ear-rings. 

^ ^ ^ ^ ^ ^ The queen assaulted 

Madhavi and snatched away the bangles from her, wrists 
and by her order the two ear-rings were taken away irom the 
merchant by force. After this Madhavi and her husband 
submitted the entire affair before the Sheikh. The queen 
wore the bracelets herself She made htr son wear the 
earrings and with Padmavatiand Halayudha Misra went to 
the residence of the Sheikh. On hearing this the king also 
went there. The queen started quarrelling with the merch¬ 
ant’s wife. Then the king remained with his face down¬ 
cast. 

After listening to both the sidesj the Sheikh decided in 
favour of the queen, who was sent away with the bracelets 
Then the Sheikh brought in all his treasures and first gave 
a pair of bracelets to Padmavati, the wife of Jayadeva Misca. 
He thtn bestowed a pair of earrings on Halayudha Misra and 
sent him home. Thereafter he distributed a pair of earrings to 
Jayadeva M s ra and sent him home. A piir of earrings was 
also given to Govardhana AchSrya. ‘ 


1 . Sheikh-Subhodaya-PP. 208-210, 
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This bock, as its very title indicates, was written to celebrate 
the auspicious coming of a Muslim saint (pir) to a country 
which first knew Islam, where he was highly honoured. In 
the stories narrated in this work in the name of some histori¬ 
cal person&j all prominence is given to the Sheikh and not to 
the king Laksmana Sena. In the sixteenth story the king is 
found remaining with his face downcast when Madhavi, the 
wife of the merchant was scolding queen Vallabha. The 

trial of Madhavi was made by the Sheikh and not by the \ 

king, who with his wife received treasures from him. This 
is all falsehood having not a grain of truth in it. Similarly it 
can never be imagined that SriJayadeva and Padraavati who 
were great devotees of SriKr sha, having no lust for wealth, 
sang songs in a humiliating manner in the court of a Sheikh 
and waited upon him to receive as presents a pair ot earrings 
and a pair of bracelet?. The connection of SriJayadeva 
with the court of Laksmana Sena cannot be establisbcvd o.i 
the basis of this fanciful stories written hundreds of years 
after the time of the poet to sing the glory of a Musl/m 

conquerer who wanted to absorb all the traditional 

glories of Laksmana Sena. 

It is concluded that the saintly poet SriJayadeva who 
spent most part of bis life at Puri with his devoted and 
beloved wife Padmavati was living under the patronage of ■ 
the Ganga emperor of Utkala and was not associated with the 
court of king Laksmana Sena as propagated by some scholars 
on the basis of wrong interpretation of a verse of the 
Gitagovinda which itself contradicts tliis theory. 
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PADHA IN PRE-GlTAGOVINDA LITERATURE 
VEDIC LITERATURE 

In the Rigveda the oldest scripture of India we cbme 
across ‘Visnu Gopa' or cowherd Visnu which admits the 
association of Visnu (Kr sna) with the GopasA The word 
Radha found in the hymn to the San God in the Rigveda 
has been used in the sense of a Naksatra and does not mean 
any Gopi * In the Athravaveda Radha has been used as a 
synonym of Visikha Naksatra.® In the Taittiriya Biahmana 
the two Visakhas (Radha and Anuradba) have been described 
as the female consorts of the Nall satras and two best Gopis.* 
Thus in the vcdic literature the word Radha was never used 
to mean a Gopi dear to SriK^sna, 

PURANIC LITERATURE 

In the Mahabfaarata there is no mention of Radha or her 
Rasalilawith SriKrsna But at one place Arjuna found to 
have sent his wife Subhadra sister of StiKr isna in the form 
of a Gopalika or Gopi for cooling Draupadi’s fury and 
jealousy. 


1. Rigveda—M64-21, 31, 5-11-1, 5-61*1, 

2. Rigveda—1-1-8,1-22-18,3-55*10. 

3. Atharvaveda—20-45-2. 

4. Taittiriya Brahman—31-1-11, 
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Amonf the important Putanai and UpaPurans mainlv 
the Padma, the Brahmavaivarta, the Vataha, the Linga and 
the Devibhagavita deal with her exhaustively. But one is. 
certainly puzz’ed by her total absence in works like the 
HatJvatrsaj the Visnu purana and especially the Bhagavata 
puratia which nurport to deal with the Kf sna legend at 
full length in all its details and d® justice to the Gcpis 
generally.* 

CLASSICAL KAVYAS 

The Sanskrit works of difL’tent authors unmistakablv 
show that the love episode of Fadha and Kr sna had gained 
popularity at least from the time of Hala> who flourished 
in the first century A. D. So the incongruity of total absence 
of Radba in the notable Vaisniva works like Visnu purina, 
Harivamsa and Bnagavata was most probably due to the 
fact that their authors belonged to the orthodox school of 
Vaisnavism who supported the intense devotion of the Gipis 
to S iKf sna but could not tolerate the amorous indulgence 
of Kr sna with Radba- But inspite of the opposition of 
the Bhagavatas* the love episode of R^dha*Kr sni steadily 
gained ascendency in literature and reached its zenith in 
the immortd W)rk Gitagovinda of Sri Jayadeva 

In the'Bala cbarita’ of Bhasa the fust gieat Sanskrit 
dramatist of tae pre-Christian era there is a beautiful descri- 
pt ou of the Gopis. Thu also contains a reference to the 
dance of the Gopis in a circle around Damodara who 
remiins in ta-? c eatie la Hallisaka nF tyabandha. This dance 


1, Souvenir on Jayadeva, Bhubaneswar, 1968, P—^52*72, 
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when developed becatne the Rasa'yatta of SiiK^sna.^ Tbe 
greatest Sanskrit yoet Kaiidasa has given in his ‘Megbaduca 
an attractive picture of Visnu or Kr sna in the foim of a 
cowherd, adaimng himself with peacock feathers.* 

It clearly indicates that the theme of Gopinatha 
Kfsni hid tally de/elopej ioi•^g before Kalidasa who in his 
‘Raghuvamsrt'has d. scribed the beauties of Vrndavana and 
Gin Goveidhaiia through the maid Sunanda accompanying 
Indumaci in her'Svayamva ra’.* Hala> the Andbrabhr tya king 
of the ist century A. D. in ins tamous ‘G§tb§?apt8Sati’ speaks 
of Yasoda> Damodara^ Ktsha, Radha Gopis, Vrajabadhu, 
which bear evidence regarding the popularity of their legends 
before his days.* 

In the‘Panchatantra’ VisnuSha5tma (6tb. century A. D) 
a poet of Kalinga describes how a weaver assuming tbe 
form of four-handed Narayana and mounting on a wooden 
Gatuda entered into the palace and supplicated the love of 
the princess®. So the story of Radha of Gopapura being the 
first wife St iKr sna as narrated in his ‘Panchatantram’ has 
got historical significance. 


1. Bhlsanatakachakra—Poona Edn, Pages—538-539. 

2. Meghaduta—Purvamegha—15. 

3 Raghuvamsa—VI. 50-51. 

4. Gathasaptasati—Vrses 89,112,128, 425, 443, 447 & 968. 

5, Panchatantra—Sanskrit Samathan, Bareli, 1981. P—91-105^ 
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In the second veisc of ‘Venisamharanataka’ by Bhatta 

Naiayani, who according to tradition belonged to Orissa 

there IS clear reference to the Rasalila of SriKr sna with 

Radha on the bank of Yamuni.* The farnous Kashmirian 

Ananda Vardhana (C. 860-880) in his ‘Dvanyaloka' has 

quoted two verses which speak of the Rasalila of SriKr sna 

with Radha and the Gopis in the groves on the bank of the 

YamunS. * Kaviraja, Rajsekhari fC. 680-920) in his ‘Kavya- 

mima“.-ia’ has quoted two verses comparing the breaths of 
/ 

Siva and Kr sni. The second illustration indicates the great 

4 ^ ' 

love of SriKr sni for R^dha which aroused the jealousy of 
Kamala 01 Laksoaig So also frivikraoig the court poet of the 
Rascrakuta king India III in his ‘Nalachampa’ (C 9X5 A. D.) 
has implied the parakiya pud of Radha. 

Somadeva Suri of Gujrat in his ‘Yasastiiaka Cha'iipu’ 
(C'95:^-A D.) while narrating the love of a lady Amr tamati 
with a paramour has cited the case of Radha. The great alamk- 
ata writer AbhinavaGupta of Kashmir, (C-980-102U) in his work 
‘Dvanyaloka lochana’ refers to Kr sna as ‘Radbaramana’ 
in his remarks in an illustration. Dhanika, the court poet 
of Munja> the king of Dhara in his work ‘Dasaiujavalok’ 
(CTCOU a. D.) a commentary on ^Dasaiupaka’ written by 
his brotheij has quoted a verse of another alamkaia writer 
Rudra who speaks of Kr sna coaxing Radha in a dream while 


1 Vcnisamharanataka—I. 2. 

Z, Dbvanyaloka—Oriya Edn, P—66, 353. 
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J 5 l€eping near Kama)§ (Laksmi) was being enraged ac this 
and threw K*; sni out of her embrace. In the second verse 
found in three stone inscriptions incised during the reign 
of Vakpati Munja, the Paramara king of Dhara> in 942 A.D, 
946 A. D. and 974 A. D. the excellence of Radha’s love with 
kr sna has beers established, ^ The famous king Bhoja (iOU5- 
1054 A. D.) in his ‘Sarasvati kantbabharana’ has given 
seven iliustiacions in which reference to Radha is found * 

Kshemeiidra (1066 A, D.) the great Kashmirian poet has 
referred to Ralha in four verses of his ‘Dasavitar 
charita’. ® Hemachandra, the great Jiin writer of Gujarat 
(1088-J72 A. D) cites in his 'Kavyanusasana* as illustrations 
no. 107 and no. 110 two verses ‘yate dvaravation’ and 
^Kanaka kalasa svachha’, also cited earlier in Vakro 
ktijivita and Sarasvati kanthavharana respectively. The 
great poet Sn Harsa (c. lloOA. D) in his ‘Naisadhiya 
charita^ gives a verse in which Nala is found glorifying 
Kr sna in the course of praise of the ten incarnations 
of visna. Ramachandra (1100 1175 A.D) a disciple of 
the famous Hemachandra and Ganachandra as joint authors 
wrote a work called 'Natyadtroani’ in which reference 
is made to a drama Radbabipralambha’ by Biijjala, 
Jagadfka Malla (U38-1150 A D.) the Chalukya king of 


1. (a) The New Indian Antiquary, vol. VI, P—51, 
(b) Epigraphia Icdica, vol, XXIII. P—108-111, 

2. Sarasvatikanthabbarana—II. 294, 351 and III. 110. 

3. DepavaUraebarita—Verses—83,170, 171, 176. 
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K^Ivani in the mangalacbarani verse of fais work 
‘Sangi acbudamani’ prays to Vis u (Kt sna) the lover 

the Gopii laying his band over the breast of RadhS 
(Sitting together) which was looked with anger and 
jealousy by Rama or Laksmi ‘ 

Acharya Govardhana of Utkala an elder contemporary 
of Jayadeva sirgs of Radha in five verses of his work 
‘Aryasaptasati.’ The fragrant Tulasi decorating the head 
of kr sna couU be equal with Radha as she (Tulasi) touched 
the feet of Radha while Kr sna was bowing at her 
feet, Radha looked with pride and joy at her feet on- 
hearing of the coronation of Kr sna Us he would Uy 
his head over the another feet). In order to put sna to 
shame, Radha asked him how his lust could not be 
satiated even after enjoying so many Gopis, when Siva 
could get satisfaction by enjoying the half of Parvati. The 
damsels living on the shore of the ocean of milk were 
singing the glory of Radha, deep love for whom (of Kr sna) 
was arousing anger and jealousy in the heart of Laksmi 
as indicated by her warm breath. While moving round 
Kr sha. Radha was feeling intensly the pangs of separation 
as Cupid was piercing her with arrows of lovc.* 

Of the four great reformers of Vaisnavism, hailing 
from the South in the twelfth century A, D. namely Sri 


1. The Indian Historical Quarterly, vol. XX, P*87, 

2. Aryasptasati—Verses—431, 490, 510, 511 and 530, 
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Visnusvami SriNimbarka. SriRamanuja and SriMadhavI 
who were accepted as teachers bv getting their doctrines 
■accepted at Piirusottama or Puri/ SriNimbarka alone 
proclaimed Radha as the spouse of SriKr sna in his divine 
sport * In that age there flourished another saintly poet 
nam^d Vilvaman^ala or Lilasuka in the Andhra country 
who like Jayadeva also exulted Radha in his devotional lyric 
called ‘SiiKr sni karnamr ta.® 

Thus by the time of Jayadeva» Radha had n 9 t only 
came to prominence in general literature but was also 
accepted in the scripture of the Nimbarka school and in 
the devotional lyric of ‘SrlKr sna karnamr ta’ of Vilvamansala, 
which was very popular in that age. Jayadeva who stayed 
at Puri was greatly influenced by the Nimbarka school, which 
had its centre at Puti- So the exaltation of Radha which is 
a distinct feature of the Nimbarka school inspired Sii 
Jayadeva to develop his erotic mysticism in his immortal 
work Sri Gitagovinda. 


1. %faqTsrftT: I 

17T5m: II 

A. I. O, C, Baroda, Page—449. 

2. Dasasloki—1st. Asvasa, 

3, Sri KrsnaKarnamrta—I, 13, 75, 106, U, 25, 42, 69, 72, 83, 

and HI. 1, 22, 24, 57 and 106. 
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dasavatara in FRE-JAYaDEVA period 

/ ^ 

The Dasavatara stuti, the most popular song of Sri 
Gitagovinda, having an universal appeal to the Hindus in 
general made its author better known to the common people 
than the famous Sanskrit schoUrs of India. But the ten 
Avatars, whose glory is sijng in an enchanting manner in the 
song, were not the creations of SriJayadeva, but were known 
through out India long before his days as is now proved by 
epigraphic records, literary compositions and sculptures found 
in ancient monuments. The epigraphic records being the most 
authentic may be taken first into consideration. 

The inscription (C-8th Century A. D.) on the lintel 

above the figure of Sankara NSrayana in the rock-cut 

verandah of the Varaha Perumal temple of Mahabalipuram 

contains the well-known puranic verse on the ten AvatSras 

of Visnu ^ In this verse the first RSima means Parasarama, 

the second Rama denotes Dasarathi Rama and the third 

Rama stands for Bcslaiama. By that time Buddha had been 

accepted as an incarnation of Visnu.* The ‘Visnusahasra- 

nama’ includes Buddha as a synonym of Visnu. ThcAgni, 

the Visnu, the VarSha and the Bnagavata puranas include 

Buddha in the ten AvatSiras of Visnut but the Mahabfaarata, 

/ 

Hariva^si and the Devi-Bbagavata do not. Even Samkaracharya, 


^T?ft ^ II 
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the religious opponent of Buddha describes the Buddha 
in very high terms/ 

Next we come to the benedictory verses (Nos. 12-21) of 
the Ajmer stone inscription which had formed the introdu¬ 
ction of a kavya written in the tweitth century A. D.* It 
contains tne invocation to the ten incarnations of Visnu. 
In the field of Sanskrit literature of the pre -Jayadcva period 

the first *Dasavatara Stotram’ written by the great Samkara- 
charya popularised the invocation of the ten incarnations 
of Visnu like many other important deities of the Hindu 
pantheon such as Sivai Parvati, Ganesa» Jagannatha, etc. 
In his 'Dasavatara stotra’ also Kr sna instead of Balaiama 
has been invoked as the eighth Avatara. Ksemsndra* 
the great Sanskrit poet of Kashmir (1033-1080 A. D.) 
has also followed Samkara in this respect in the ‘Dasavatara 
‘Stuti’ of his Kavya ‘Dasavataracharita’- Nala, the hero 
ot the famous Naisrdhiyacharita of mahakavi Sri 
HiTsa who flourished betore a few years of Sri Jayadevaj 
has offered prayer to the ten incarnations of Visnu. The 
number of Avataras has remained ten, as Kt sna Balaiama 
have been accepted as a single one and Kalki as the tench 
incarnation.® Thus by the time of SiiJayadcva there were 
two schools of which one was proclaiming Balarama as the 
eighth Avatara, whereas the greatest philosopher and reformer 
SiiSamkara accepted Kf sna as the eighth Avatara. 


1 . 

2. Epigraphia Indica—vol. XXIX, P"179. 

3. Naisadbiya Charita—Canto—21, Verses—55-92. 
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His view was followed by Kscmendra and the author of 

/ ^ 

the Ajmer stone inscription whereas SriHarsi made an 
attempt to conciliate the two schools by advocating that both 
BaUrSma and SiiKf sna formed a single Avatara. But Sri 

t ^ 

Jayadeva who was the greatest devotee of SriKr sni, in his famous 
hymn to Jagadisa or Jagannatha of Purij profounded that 
the ten incarnations were only the different manifestations of 
the Supreme Lord Kr sni, who is the ‘Dasakr tikr t’ or their 
very creator or progenitor of the ten Ayataras. By this 
his attempt to establish the suprettucr and superiority of 
StiKr sna over other Avataras of Visnu steadily attained 
success and the worship of Kr sni became widespread and deep 
tooted in the Hindu society. 

COMMENTARIES 

The present text of Gitagovinda contains two 
commentaries viz. ‘Sarvahgasundaii’ and ‘Sruciranjani’ 
preserved in the manuscript library of the Orissa State 
Museum, About thirty commentaries on Sri Gitagovinda 
written by scholars of different parts of India, have 
so far been noticed in catalogues of manuscripts published 
by different instutitions. They are discussed here with 
special reference to the commentaries written in Orissa. 

(A) BHAVAVIBHAVINITIKA 

The credit of discovering the Bh3vavibhavini-tika by 
Udayana Acharya on Sri Gitagovinda goes to Dr, F. Kilhorn 
who gives the following brief note. ‘No. of leaves 100, 
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No of lines on each page 10, No. of slokas 100, Age of 
the D3anusciict 150, deposited and in possession of 
S. Lakshmana’ ' 

Uda^ana Acharya also wrote a commentary named 

UdayaVaii on the ‘Naisbadha’ a manuscript of which was 

discovered in Jammu and Kashmir, by M. A. Stein in 1894 * 

This commentator Pandit Udayana Acharya may be identifiea 

with Udayana Acharya, the younpei brother of the 

famous Govardban Acharya author of ‘Aryasaptasat? 

who was a great scholar and poet like his brother. 

Authentic information about the profound scholarship and 

poetic talent of this Udayana is obtained from the 

/ 

inscription of the Sobhancsvaia temple which was built 
by a Brahmin chieftain Vaidyanatha, a vassal under the 
Ganga sovereign ruler of Onssa, in the Brahmana sasan 
(village) Niali on the bank of the sacred river Piachl 
near about 1170 A. D. * 

From the inscription of the Megh^svara temple at 
Bhubaneswar it is known that Udayana was adorning the 
court of a vassal chieftain named Svapnesvar Deva, the. 
builder of this temple, whose sister ijurama Devi was 
the queen of the Ganga Emperor Raja Raja Deva (1170- 
1190 A, D.) He was alio a comtemporary of Ai iyar.ka 


1. A cat. of Sanskrit Mss. in C. P.—F, Kilhorn, 1874, 

No. 42, Page—62. 

2. A cat. of Sanskrit Mss. at Janamu, P'28. 

3. JBORS-vol. XVII, 1951, PP—119-135, 
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Deva. (1190-1198 A. D.) who ig referred to in thie 
inscription. Thus Udayana Achirya who wrote the 
Bh&vavibhavini tik3 definitely flourished between 
1170-1198 A. D and according to tradition current in the 
Kenduli arca> the birth place of Jayadeva, there existed 
very cardial relation between these two poets who hailed 
from the same PrSicbi valley. Thus it can be regarded^ 
until the contrary is proved, as the first commentary 
of the Gitagovinda, but unfortunately the script of this 
commentary is not yet available to the scholars for 
discussion. 

(B) SARVANGASUNDARl TIKA 

There ate three palm leaf manuscripts containing the 
complete text of the Satv3hgasundaTitika * on the 
Gitagovinda by Kaviraja Naraysn* Dasa in the manuscripts 
library of the Orissa State Museum at Bhubaneswar. The 
text is written in Oriya characters of the eighteenth 
century and the manuscripts are in a fair state of preseivation. 
From the introductory verses of this work it is known 
that this commentary was written by Kaviiaja NSrayana 
Dasa who begins this work after paying his respect to 
R5dha and Kr sna. * The author Kaviraja Nar3vana Dasa 
doeK not furnish any information in the body of his 
commentary regarding his native place, parentage, time or 


1. Saryanga Sundari—OSM—Mss. No. L. 129 (a), 464 and 513. 

2. Gitagovinda-Tcxt—Page-1. 
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patron excepting that he bore the dignified title of 
Kaviiaja. 

TIME OF NARAYANA DASA 

The time of Kaviraja Naravana Dasa can be tentati¬ 
vely fixed on the basis of the age of the authorities quoted 
by him. He has quoted twentynine authorities in bis 
tika out of which Vishu putSna is a work of the early 
centtiries of the Christian era. Nothing is known about 
the work Padasagara and Agama. The lexicon, Atnarakosa 
cited in this work is a work of the 400-A. D ' 
Trikandalesa written by Purusottama Deva of Utkala is 
assigned to 850-A. D. * Visva or Vis^aprakasikosa was 
comp\Kd by Mabesvara in 1111-A, D. Mcdini Kara, the 
lexicographer is assigned to a period prior to 1300-A. D. 
The works of Kalidasa and Bharabi can be nlaced before 
600-A. D, Among the other notable works Kichakavadha 
of Nitivarman (900-A. D.) Kasika of Vamana and Jayaditya 
(60C-A. D)^ Kavyadaisa of Dandt (750 -a.. D) and Kavya- 
prakasa of Mammita :1055-A. D). Sarasvaukanthabhaiaha 
of Bhoja (10U5-1054-A, D.1, the king of Dhara, Kavikalpilata 
of Devess^ara (1275-A,D) Natyasastra of Bbarata (20a-A D) 
Srngatatilaka of Rudra Bhatta' (IGOO-A. D b Smaradipika 
of Minanatha (i075-A, D) Rasikasarvasva and Sangita- 
sarvasvd of Jagaddhata (130OA D.) of Mithila have been quoted 


1. Amarakosa—Ed. Dr. H. D. Sharma and Dr. N. G. Sardesai, 

Introduction, P‘10. 
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in this ‘Sirvangasundaritika’. Now this much can be said 
with certainty that Kavirajd N5rayana 05sa flourished 
after Jagaddhata whose works he has utilised in his 
commentary. But his date can definitely be fixed when 
the date of Dhr tidasa whose commentary on the Gita- 
govinda has been utilised in ‘Saivangasundaritika’ is 
determined with the help of authentic evidence ' 

SIGNIFICANCE OF THE TITLE OF KAVIRAJA 

The title of Kaviraja borne by Nar^yana Dasa is signi¬ 
ficant as he feels prid e and glory in using it in the second 
introductory verse and at the end of each sarga of his tika. 
It is known from the history, of Sanskrit literature that 
the celebrated poet and scholar Rajasekhata subsequently 
takes pride in calling him Kaviraja in his ‘KarpuramanjarF 
ard ‘Biddhashalabhanjika’. This distinction was attained 
by him, when he had become the author of many important 
works* Kaviraja is defined in the ‘Kavyamipamsa’ of this. 
Rajasekbara as one who is unrestrained and proficient in 
various languages, various soits of poetical compositions 
and various sentiments. Thus a Kaviraja is one stage higher 


1. (a) A History of Sanskrit literature—Varadachari, P—79,184,191. 

(b) A History of Sanskrit poeties—Dr. S. K. Dc, P—142, 260. 

(c) Studies in Indian literary history—Dr, P. K. Gode, 

vol. I P—281-290, 320. 380, 369. 

(d) A Descriptive cat. of Sanskrit Mss, Orissa—K, N. Mahapatra, 

Vol. II PP—LI 
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than a Mab&kavi, and KavitSjas ate tare. 

NARAYANA and VISVANATHA KAVIRAJA 

By applying the ciiterion prescribed by Rajasekhara,* 
which was followed by the poets and scholars of that age, 
it can safely be concluded that Kaviraja Natayana Dasa mast 
have attained celebrity by the time he began nis ‘Sarvafiga- 
sundarifika’ on the Gitagovinda, Such a celebrated poet of 
the age was‘Kavi Panditamukhva’ Narayaha DSsa* who is 
respectfully mentioned by his descendant, the renowned 
Visvanatha Kaviraja of Orissa, in his ^Sahityadarpana^ 
and ‘KSvyaprakasadarpana\ 

From the quotations given by Visvanatha Kaviraja in 
the above two works it is known that this Narayani Dasa* 
foT€“father of Visvanatha was adorning the court of Maha- 
rajadhiraja Ndtisimha Deva, the emperor of Tri-Kalinga 
(OrisSi). He was an authority on ‘Rasa’ and vanquished 
a notable scholar named Dharmadatta in a learned discourse 
on this subject. His patron Narasimha was either Narasimha 
Deva H (1279 1307 A. D.) or Narasimha Deva IK (132(i- 
1350 A' D.) 

IMPORTANCE OF THIS COMMENTARY 

This ‘Saivangasundaii Tika’ being one of theearlieic 
oommentaries of the Gitagovinda, written by a great scholar 
of the birth place of the saintly poet Jayadeva has got some 


I, Kavyamimanik—GOS—^Vol. I, I»tr. P-XXXII, Text--PT9, 
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special importance. The fir*t thing deserving cansideration 
is the appropriate interpretation of the significant and 
chronological verse of Gitagovinda ( 1-4 ) mentioned earlier. 
It clearly proves that Jayadeva has only eitabiishcd his 
superiority over four other contemporary poets and says 
nothing about his own associat'on with any royal 
court. 

The second thing that deserve* consideration is the 
clear imterpreration of the line ‘Kinduvilva samudra 
sambhava Robiniramanen' which definitely states that 
Kinduvilva sasana or Biahmana village is the birth place 
of SiUayadeva, where he flourished and came into 
pTcminence. ‘ The explanation of this line given 
by Narayani Dasa convincingly proves that the present 
Kenduli sasana near the Prachi river of the Puri district 
can definitely be identified with the Kinduvilvasasana 
of the Gitagovinda whereas the Kenduli village on the 

f 

bank of the river Ajaya was never a Sasana or Biahmana 
village in the past or at present. 

Thirdly, this commentary is also very important as 
It has not included the eighteen interpolated verses noted 
under footnote which were incorporated at the end of 
each canto cf the Gitagevinda explained by Rana 
Kumbhakarni in his ‘Rasikapriya’ commentary composed 


1. Gitagovinda—Text, P*132, 
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about 1450-A, D.' All these verses have been added into 
the original text oi the Gitagovinda sometime after the 
composition of ‘Sarvah^asundarieika^ by Kaviraj* Natayana 
Dasa and befere the time of Rana Kumbha* The comme¬ 
ntator Narayani Dasa has accepted 77 verses of the 
Gitagovinda and composed his commentary on 76 verses 
leaving the last verse at the end. 

(O srutiranJanitika 

There aie three palmleaf manuscripts containing the 
complete text of Srutiranjanitika on Gitagovinda by the 
Pandita Laksmani Suti in the manuscript library of the 
Orissa State Museum, Bhubane^wa^. * Pandita Laksnani 


1. (I) i. .frrT: 2. 

(11) 3. .(IID 4. . 

(IV) .(V) 6. 
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Suri was the son of Yajnesvara and Saryitnba and ijrandson of 
Timmaya Somay§ji of Cherukutu family of the Krishna district. 
It is known from the colophons of the Sri titan janitika that 
Kondubhatta,the elder .‘ten-brother of Laksmana Suri was 
proficient in Purva and nttara Mimansa-sabda-tarka-Sahitya. 
He belonged tc Ci e:uVuju faxr.ily and was a devoute worshipper 
of DaksinamQrti Mahadeva ' Kondabhatia» who was a 

great Sanskrit scholar, lived under the patronage of 
Venkata ra Nayaka and his grandson and successor 
Virabhadra Nayaka of the Kcladi royal family tuhng at 
Iken in the Simgs district of Mysore. * He was the 
son of Rangoji and nephew of the great Bhattoji 
Diksita, 

Laksmani SuTi» the younger brother of Kondabhatta, 
the author of Srutiranjani commentary^ lived under the 
patronage of Tirumalla Ray (1565-1580 A. D) the king 
of the reduced territory of Vijayanagata* who ruled 

after the famous battle of Talikota in 1565 A. D. He 
is also known as Laksmidhara. ® He wrote a commentary 
entitled ‘Abhist-^rthadayini’ on TrasannatagbavanScaka’ 
by Jaydeva and attributed it in the name of Siddhatuja 

Timaraju, the nephew of TinnnalU Ray. He was credited 
with a prakr ta grammar called ^Sadbhasachandiika.' He 


1. Gitagovinda—Text. Page-88. 
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was also the author of Alankaia muktSvlit Svaramanjaii and 
a commentary on Anatgharagbava. His Srutiranjanitika 
was very popular in the States like Orissa, Andhra 
and Tamilnadu. The commentator Laksmana Suri 
has followed the footprints of Kaviraja Na avana Dasa 
in writing the commentary on Gitagovinda. He has 
commented on 73 versei in all leaving four verses 
(canto-IV, verse-3, canto x, vetse-4 canto-XII-veses 6 & 10) 
which are found in Sarvangasundaritisa. Pandit Laksmana 
Suri was a great Sanskrit scholar who ^a3 proved his 
erudition in citing various Sanskrit works and authors as 
authorities in his Srutiranjani commentaty. 

The works and authors cited in ‘Srutiranjanitika*^ 
are Ramayana, Mah§bharata and Srimadbbagavata, the 
three great epics of India, Visnupurana, Kavikanthapasiy. 
Kavyaprakasa of Mammata (1055"A, O*), Ramadeviya, Haribha- 
ktisudhodaya of Hari Bhatta (16th c A. D.) Gitachudamani, 
Sangitaratnakara of Sarngadeva (c. l3th, c. A. D.) Bharatiya 
(Natyasastra), Nitiratnama.’a, Bhagiiatbistava, Ratikalpalata 
Bbavaprakasa of Saiadatanaya, Ritukridaviveka. Ratirahasya 
of Kokkaka (13th. c. A D ) Vadyaviveka, Kr snakarnamr ta 
of Bilvaman?ala, Sangita or Gitachudamani Jayadekamalla 
(Ii50-A D) Rasikasarvasvra of Narayana, Sarasvaci Kantha- 
bbatana of Bboja, Malatimadhava of Bhavabhuti (725-A. D,> 
Kamakala, Naniithdipika and authors like Rudrata 
(9th. century A. D), Vamana {8tb. century A D.), Bnarata 
the author of Natyasascra and Magha (7th century A D.) 

(D) SARVANGASUNDARITlKA 

Like the Sarvhagasundari tika by Kaviiaji Na aysni 
Da«3> this tika in the same name by Dhanjaya Dvija was 
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al5o very popular in Orissa as manuscripts of this commen¬ 
tary are found from several places. But this tika which 
follows the interpretation given by Narayana Dasa is more 
elaborate and exhaustive and contains the number of autho¬ 
rities quoted therein, 

IMPORTANCE OF THIS COMMENTARY 

According to a traditional verse current in Orissa# 
the original Gitagovinda contained 12 sargas 24 gathSs and 
72 slokas^. Dhananjaya has given the gloss of/75 verses 
in his work and the order of the verse has been changed. 
This tika begins with a benediction to Balarama*. The last- 
verse of this tika states that it was written by Dhananjaya, 
a Brahmin Pandit in the 39th Anka year of Gajapati 
Mukunda Deva*. on Thursday, Kenya Kr sna prttipad tithi. 
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The 39 th Anka of Mukunda Deva was current from the 
28th August 1688 A, D. ' The author Dhananjaya was a 
renowned Pandit of Orissa. 

The commentator Dhananjaya has proved his erudition 
in this commentary which contains the quotations from 
different Kavya, Putana, Kosa, Alahkara, Vyakarana, 
Agama, Sangita, Ayurveda, Kamasastra, Nit'sastra etc. 
Except the verse ‘Nityotsanga’ other seventeen verses referred 
to under the footnote of ‘Sarvahgasudaiitik’a and commented 
by Raiia Kumbha in his ‘Rasikapriya tik5’ ate not found in this 
commenta ry. 

(E) SARVANGASUNDARITIKA 

There is a manuscript of Sarvahgasundaii tika by Kr sna 
Dasa Kaviraja written in Oriya characters in the manuscript 
library of the Orissa State Museum, Bhubaneswar. This tika 
begins with a prayer to Hati and is named again as ‘Sarvahkasa’^ 
in the coloplon*. From the last verse it is known that this 
tika was completed on Jyestha Sukla chaturthi Wednesday 
in the 17 th. Anka year of GajapatJ Dibyasingha Deva, the 
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king of Kfatrtia'. His 17 tb» Anka was cutrcnt from 2-9-1701 
to 23-8-170^. This Kr sna Da?a who flourished during the 
reign of Gajapaci Dibyasingha Deva cannot be ccnfused with 
the famous Kr snadasa Kaviraja Gosvami of Bengal. Kr sna 
Dasa. ihe commertator cf Gitagovir.da doubt floutished 
in Orissa. 

(F) RASIKARANGADATIKA 

There are eight oalmleaf manus:ripcs of Rasikaiahgada 
tika by Laksmani Bhatta in the manuscript library of the 
Orissa State Museum, Bhubaneswar** Pandita Laksmana Bhatta 
a resident of Purus3ttama ksetra of Puri, wrote this commen¬ 
tary on Gitagovinda, the manuscripts of which arc availa¬ 
ble in different parts of Orissa due to its popularity among 
tbc Pandits. He has started his Rasikarangada tika by 
invoking the blessings of Radha-Madbava, Jagannatbaj and 
Mahaprabbu SriChaitanya. He was some how connected 
with the Seva’of Lord Jagannatha. This tika was completed 


1. fTTfa *Taj 
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11, 13, 90, 508, 521, 524. 525 & 560. 



( 88 ) 


in Saka year 1664 or 1742 A. D at Puri‘, He is &Uo known 
to have written a kavya named ‘SriKr snalilfimr ta' in Ociya 
■which was completed in the 53rd. Anka year of Gajapati 
Virakesarl Deva (1737 1793 A. D) the exact year of which 
was 1778-A- O. * 

The commentator has quoted the following woiks 
and authors in his ‘Rasikarangadatlka’ which prove 
his range of knowledge in different Sastras. They 
are Rasamr tasindhu of Jagannath Misca (1725-J750 A D) 
of Orissa, Singitandrayana of Gajapati Jagannatha 
NSrayani Deva (1748T771 A. D.), Kavyadarsa. Hamsaduta 
of Raghunatha Dasa^ Danakelikaumudi of Rupa Gosvami 
Chhandomaujari of Ganga Dasa, Ratnamala, Bhagavata, 
Brahmanda# Parana, Visnagupta samhita, and the authors 
namely Sarngadhara, Medinikata, Amara, Bharata and 
Dandi 

Following the commentary of Kaviraja Narayana 
Dasa , the commentator Laksmma Bhacta gives a clear 
interpretation of the significant verse (1-4) of Gita- 
govinda and proves that Kenddvilva, the naci ve village of the 
poet Jayadeva is a combination of the names 
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of Kendu and Vilva as has been discussed earlier 

Besides the commentaries of Orissa discussed above 
there are other twentyfour commentaries on Gitagovinda 
written in different parts of India. They are noted 
here by name in chronological order for reference of 
the scholars, (i) S&radipika by Jagaddhaia (c. 1310-A. D.) 
of Mithila (ii) Tippanika by Mananka (c. 14 il-A. D.) 
of Bengal? (iii) Sarvahgasundari by Br haspati Misra 
(c. 1431-A. D) of Bengal, (iv) Sandarbhadipika by t)hrtidasa 
(Kara) (c. 145 l)-A. D.) of Bengal, (v) Rasikapriya by Rana 
Kumbha (c. 1460-A. D.) of Mewar, (vil Rasamanjari by 

f ^ 

Sarakara Misra (c '1560-A. D.) of Mithila, (vti) Srutiranjani 
by Tirumalla Ray (c. 1555-A D.) of Andhra* (viii) 
Sanjivani by Banamali Bhatta (c 1575-A D.) of Kasbi^ (ix) 
Sahityaratnama'a by Sesa Kamalakara (c. 1579-A D) (x) 
Balabodhini by Chaitanya Dasa (c. i6U0-A. D,) of Bengal (xi) 
Pddadyotanika by Narayana Pandit (c IbOJ-A. D) of 
Kcral* (xii) Ganga (liii) Sasilekha by Kr sni Datta 
(c. 161U-A,D) of Mithila, (xiii) Rasakadambikallaiini by 
Bbagavata Dasa (c. 1623-A. D.) of Vrndavan, (xv) Rasatara- 
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n^ini by Narayana Bbatta (c. 1660-A D.) of ndavauj (xvi) 
Sarv^ithabodhini by GopaJa (c. 1664"A. D.)) (xvi) Anupodaya 
by Anupa Singh (c 1664 A. Dj) of Rajsthan, (xviii) 
Aithaiatnavsli by Gopali Chakravaiti (c. 1677'A. D.)> 
(xix) Padabhavarthachandiika by Srikanta Misra (c. 1700- 
A. D.), (xx) Madhuii by Ranganatha Arade {c. i725-A. D) 
of Mahatastta (xxi) Saivahgnsundati by Natayana Sharma 
(c. 1728-A. D), (xxii) Tippam by Chidananda Bhiksu, (xxiii) 
Madhuri by Ramatarka Chudamaoi of Bengal and (xxiv) 
Gitagovindaprabodha by Ramakanta of Dacca. ^ 
Moreover the names of some other commentaries, viz 
Vacbanamahkaj Aithaiatnavali by Chaitanya Dasa# 

Sanandagovinda by Rudradcva> Gitagovindavivrti by 

Vithal Diksita, Srutiranjani by Visvesvata Bhatta and 
Tilakottama by Hj dayabharana are also known. ® 

IMITATIONS 

In the domain of Sanskrit literature the Gita- 
gevinda written by SriJayadeva, the celebrated Sanskrit 
poet of Orissa has got the largest number of imitations 
like the ‘Megbadutam’ by Mahakavi Kalidasa, Uptili now forty- 
seven imitations of the Gitagovinda made by pandits 
of different parts of India have been traced on which 
brief discussion is made below with special reference 
to the imitations of Orissa. 


1. History of classical Sanskrit literature— 

M. Krisbnamachariar, Delhi, 1974, P-342'343. 

2, OHRJ—Special volume, 1982, P-445'450 
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<D FIRST iMirATlON OF THE GITAGOVINDA 

From tbe traditional account of Jayadeva recorded 
in the ‘Bhaktavijaya’ written in old Marathi language 
it is known that after the introduction of the 
singing of the Gitagovinda by SriJayadeva in the 
temple of Jagannatha, the Raja of Puri tried to intro~ 
duce his own work probably named Gitagovinda, there¬ 
by replacing, that of SiUayadeva. But he was 
mortified to know that his work was discarded by 
the Lord. So when he wanted to commit suicide due 
to utter despair, Lord Jagannath out of compassioi 

for his royal devotee wrote 24 verses of kings 

work in Jayadeva’s work by which the king was 

comforted. This has been attested in ‘Bhaktamala’ by 
Chandra Datta (17th. C. A. D.) of Mithila and in 
‘Dardhyatabhaktr by Rama Dasa (18th C. A. D.) of 
Orissa, ‘ But Chandra Datta does not speak anything 

about the interpolation of verses from the king’s 
work into SriGitagovinda* 

The last verse of the ^Rasikapriya’ commentary on the 
Gitagovinda written by Rana Kumbakar na between 1460 - 
1468 contains a veikd reference to a king Purusottama, who 
was the author of this first imitation of the Gitagovinda*. 
Kumbhakaf na also refers to a work written by this king 


1. (a) Dardhyat.abhakti—P. 425. 

(b) Bhaktamala—(N. S. P. Edn.) P-9. 
2 Gitagovinda—(N. S. P. Edn.) P-173 
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while commenting on the 13th verse of the 4thsarga', 
Thus the king of Purij the author of the first 
imitation, flourished before the days of Rana kumbhakar na 
(1460 A, D)^ Of the kings of Orissa, who flourished before 
Rana kutcbha, Bhanu Dcva n (1307-1328 A. D.) is described 
as a great devotee of Govinda and Sripati# a great scholar 
and patron of scholars®. Therefore, it is quite possible that 
this learned king Bfaanu Deva II, who is called Puruso- 
ttama in two of his records®, and who was a devout worshipper 
of Govinda wrote an imitation of the Gitagovinda the, name 
of which is not yet known for recitation in the temple of 
Jagannatha in place ot Gitagovinda, of StDajadeva, the 
singing of which as a daily seva of the deity was introduced 
by hi* father Narasi?iha Deva 11, (1278-1317 A. D.) 

(li) ABHINAVA GITAGOVINDA 

The ^Abhinavagitagovinda mahakavya^ was the 
composition of Kavichandraraya Divakara Misra of 
Orissa, but its authorship has been attributed by the 
poet to Gajapati Purusottama Deva (1466-1497 A D,) as 
a sign of gratitude for his patronage. This work as its 
very name indicates, was a new Gitagovinda and as 
juch the theme and arrangement are similar in both the 
works. But Gitagovinda has 12 cantos, 24 astapadis 


1. Ibid-P-75. 

2. Panjabi Matha C. P. grant of BhanuDeva II— 

O. H. R. J. vol. IX No.'142. 22-24. 

3. S. I. Inscriptions—vol. VI Nos. 714, 928. 
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Ptabandhas and 72 or 77 verses whereas Abhinava 
gltafiovinda is divided into 10 cantos and contains 
72 cbatuspadi Ptabandhas and 150 verses. As regards 
the use of the Raflas we find only eleven Ragas ic. 

. Karnata, Gujjari, Gondaketl, Desakhya* DesI, Dcsi 
Varadif Varadi, Vasanta, Bhairavit Malava and Ramakeri 
in the Gitagovinda whereas 53 Ragas have been 

used in the Abhinava Gitagovinda, ‘ Borrowing only 
eight Ragas form Gitagovinda. the author has used 
51 new Ragas viz. Acorapanchama, AbhitL Kakubha, 
Kaianta-Vangala, Kaiahamsa, Kalyanariara, , Kamboji, 
Kuranji, Kedaragauda. KoiShala, Gandbata, Gaudi* 
Ghartarava, Chintadesi, Chhayanata, Todi. Dipaka, 
Dhanasi, Natanarayana, Nadaramakerij Narayanagauda, Puravl, 
Naiayandesikhya» Vangala^gauda? Vangala-vaiadii Vabuli*, 
VeJavali, Bhinnasadja? BhupaJa, Bhairava, Mangalagujjari,. 
Madhyansadi, Mallabaii, Maliara, Malavagauda> Malasti 
or MaUsi^ Mukhari or Mukhavari. Revagupti, Lalira* 
Sahkaiabharana, SrL Suddha-nata, Suddha-vangala, Suddha- 
vatadi, Suddha-Vasanta, Salankarata. Sama-Varadi, Semaj 
SauTastiagujjaTi and Hindola in the Abhinavagita- 
Kovinda which began to be used in the Oriya 
kavyas from the beginning of the l5th century. 

Thebsubject matter of each canto of the Abhinava 
gitagovinda is named as follows, (i) Virahinivarnane 
Vidhuiaradha (ii) Naylkabhilasavainane sotkanthavai- 


1, Srijayadeva O SriGitagovinda—P-255'258. 
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kuntha (iii) Abhisarikavarnane Muditaradha (iv) Kala- 
■hantaritavaianc Vimugdharadha, (v) Vjptalabdbavatnane 
Vidagdhamadhava (vi) VasakasajjSvarnane Samksubdha- 
ladha (vii) Khanditavarnane Vilaksapundarikaksa (viii) 
Maninivarnane Akunthavaikuntha (!;>;) Ptositabbartf ka- 
varnane Anukulaiadha and (x) Svadhinabhartf kavarxane 
Sanandamukunda. ' 

Like the famous ‘Dasavatarstuti’ or prayer to the 
ten incarnations of Visnu of the Gitagovinda we find 
a similar hymn in the first canto of the Abhinava 
Gitagovinda^ the pnly difference being that lord Buddha> 
the ninth incarnation prayed to by SiiJayadeva has 
been substituted by Kr sna in Abhinavagitagovinda which 
indicates the total decline of Buddhism and the strong 
kold of Krsna worship over the people in Orissa by 
his time. Instead of 'Jaya Jagadila Hate’ of the Gita¬ 
govinda we find ‘Janana Palananasikarana Nilagiripati- 
machytam’ as ‘Dhrubapada’ in the Abhinavagitagovinda, 
This shows that ‘Dasakrtikt.t Kr sna’ has been identified 
with ‘Nilagiripati Achyuta or Jagannatha’ by the leyal 
poet, who was his great devotee. Another ‘Dasavataia’ 
stuti is found towards the close of Abhinavagitagovinda, 
which is absent in the Gitagovinda. 

As regards the date of this work, it may be stated here 
that the date of copy of the Orissa State Museum manuscript 

1. Abhioava Gitagovinda—Ed. Dr, B, Panda, Editor, Directorate 

of Culture, Orissa, 1977. 
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was Vaisakha Sukla, Vratipad, Bhanu vasara, in the 34 th 
Anka year of the increasingly victorious reign of Gajapati 
Purusbottama Deva. The exact corresponding date to 
Christian era being the 6th, April) 1494 Sunday the date 
of composition may tentatively be fixed between 1466- 
1494-A. D. The royal authci has cried to make the language 
of his work as simple^ sweet and melodious as that of 
Gitagovinda, but the success achieved by bimi though praise- 
worthy^ is not complete* 

(iii) JAGANNATHAVALLABHANATAKA 

Ray Ramananda whose original family surname was 
Pattanaik. was the Governor of Rajamahendri on the sacred 
Godavari river under Gajapati Prataparudia Deva (1497- 
1535 D.). This great Vaisnava philosopher and erudite 

scholar wrote a drama in Sanskrit called ‘Jagannatha- 
valiabhanataka’ or ‘Ramananda Sangitanataka’ in imitation 
of the Gitagovinda to gain the pleasure of his patron Gajapati 
Prataparudia Deva. ^ 


1. (a) Evolution of Sanskrit Lyrics in Orissa- 

CuUure, Cuttack, 1978, P-98. 
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This drama contains cantowise the ioilowing subjects 
(P Purvaraga (II) Bhavapariksa (111) Bbavaprakasa 
'(Iv) Radhabhisara and (v) Radhasafigama. The author has 
ircoTporated twentyone songs in this diama, Ragas of 
each of which has been indicated in imitation of the 
songs of the Gitagovinda, They are Nata» Kedara, Vasanta, 
Gondakin. Gandhata, Todi-Vdiadi, Samagujjati, Maiacra, 
Sahayi# Desakhva, Karnata, Malava» Duksivaradi, Samacodi; 
Ramakeli, Misra, Sukhasindhuda^ Ahara, Lalita and 
Mafigalagujjari The total number of Raga uaed ,in this 
work is twenty only as the Raga ‘hama Gujjari’ has bsien 
used for two songs. ^ 

This work of Ray RSmananda was written before 
the advent of SriChaitanya to Puri in 1510-A. D. and 
after the accession of Gajaoati Pratapatudra Deva on the 
throne of Orissa in 1497 A. D. Thus it can tentatively 
be assigned to the first decade of the 16th century. As 
regards the language ot the songs it may be stated that 
some of the songs of this drama are sweet, simple and 
melodious as those of the Gitagovinda for which it was 
very much liked by Sri Chaitanya who used to listen 
to the singing of it along with that of Gitagovinda of 
Srilayadeva and ‘Kr snakarnamr ta’ by Lilasuka. 


1. Evolution of Sanskrit Lyrics in Orissa- 

Culture, Cuttack, 1978, P—99 
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(iv) RUKMINiPARINAYA 

Rukminipaiinaya mahakavya by NaiayanaBhani’a Dcva (1525- 
A. D.) son of Govinda Bhanja, the king of Baud (Head¬ 
quarters of present Phulbani district) is a small lyrical 
Kavya with new theme based on the marriage episode 
of Rukmini and Kx si^a. Though the work is styled 
as mahakavya it may not be so according to the 
conventions. 

The work is divided into six cantos, each of which 
contains two songs and each song has four stanzas as 
in Abhinavagitagovinda. The songs are composed in 
twelve different Ragas such as MMavagauda, Desakhya, 
Gujaiti, Malava, Vaiadi, Vasantaf Bhairava, Karnata and 
Sriraga with other three new Ragas viz, Kamodi, 
Gauti and Daksina which are not used iii previous 
worksi It contains also forty verses in all written in 
different metres, The subject matter has been noted at 
the end of each canto as (1) Rukminisambhavaj (2) 
Vaidarbhiputvanuiaga, (3) Vivahodyoga, (4) Dutisambhasana 
(5) Dvijaduta and (6) Rukminipaiinaya respectively. ‘ 
This is the third imitation of Uitagovinda available so 
for in the field of lyrical kavyas in Orissa, 

(v) RADHAMADHAVALILA 

Kr sni Dasa Badajena Mahapatra, a court poet of Gajapati 


1. Rukminiparinaya—Ed. B. Panda, Editor, Directorate of 

Culture,tOrissa, BBSR, 1974, Page—VIII-XII. 
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Mukunda Deva (1559-1568*A. D,) and the author of the *Gita- 
piaHsa’ who was honoured in the court of Akbar the 
great, wrote some work on the ilia of SriRadhaMadhava, 
quotations from which have been given in his Giuprakasa,^ 
The work of Kr sna Dasa describing the Jiia of SiiRadba 

t 

and MSidhava still awaits discovery. 

(vi) RADHAKRSNA LiLA 

The quotations given in the ‘SangitakalpalatS’ by Haladhara 
Misra, a court poet of Gajapati Narasingha Deva (1621-1647 
A. D) from some unknown woik of Bananagara Harichandana, 
indicate that Harichandana, or Raghunatha Haiichandana of 
Bananagara or Banapur, wrote a work on the Jiia of StlRadha 
and Kr sna in imitation of the Gitagovinda, But this work 
which still remains unknown to the scholars can be glimpsed by 
a song quoted in the above work.® 

(vii) GORAGOVINDA 

Kaviratna Purusottama Misra, a court poet of Gajapati 
Jagannatba Natayana Deva (1648-1664-A.D.) of ParaJakfaemundi 
has referred to Gopagovinda and to Gopagovindatika in his 
^Sangitanaiayana’, a famous work on the science of music 
composed about 1650-A, D. and attributed in the name of his 
patron as named abovc»* 


1. Gitaprakasa-Ed. N. Panigrahi, 

Orissa Sangita Nataka Akademi, BBSR, 1983 P-19 

2. Sangitakalpalatika—Ed. Panigrahi. Orissa Sangita 

Natak Akademi, Bhubaneswar, 1984, P-77. 

3. (a) Sangitanarayana—Orissa Sahitya Akademi, 

Bhubaneswar, 1966, P-73 

(b) A Descriptive Cat. of Skt. Mss. vol. II'P-CXCIV. 
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The Natvamanorama, another treatise on music by 
Raghunatha Ratha composed in 1697-A. D. quotes aline 
from 'Gopagovinda' from which it can be presumed to be 
an imitation of the famous Gicagovinda.* No lines of Gopa- 
govinda aie also quoted in ^SingitarnavachandrikA’> another 
treatise on music by Raghunatha Ratha, who has mentioned the 
name of this work for several times in the Nacyamanorama,* 
This Gopagovinda may be a work of Kaviratna Purus ittama 
Misra as stated earlier* No farther comment on the work can 
be made till a manuscript is available. 

(vih) muditamadhava 

From the introduction of ‘Manimala natika’ by the poet 
Anadi Misra (1650-A. D.) it is known that his father Satanjiva 
Misra who flourished in the first half of the 17th. century, 
wrote a gitakavya called'Muditamadhava.* It was a Gita- 
kavya like the famous Gitagovinda depicting the lila. of 
SilRadha and Madhava, the singing of the songs of which 
charmed the learned audience. But unfortunately the 
manuscript of this work has not yet been discovered 
so far. 


1. Natyamanorama—Orissa Sahitya Akademi, 

Bhubaneswar, 1959, P-48. 

2. Sangitarnavachandrika—OSM-Mss. No, Mus. 41. f-69, 

3. (a)— stt: 

5U (OSM-Mss. No. L. 58.) 

(b) OHRJ-vol. IV, P-60-66 & vol. IX, P-30-35. 
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(ix) MUKUNDAVILASA 

The ‘Mukundavilasamahakavya’ by Yaticdra Ragbu- 
ttama Tirrba (i620-A. D») of Puii, which was composed in 
the saka year 1589 and Kaliyuga year 476S both corres¬ 
ponding to 1667 A. D., is a worthy imitation of the Gita- 
govinda. The author who has clearly stated in the l8ch 
introductory ver?e of the first canto that he wrote this 
work for the propitiation of Lord Jagannatha and Lord Siva, 
was the head of the famous Govardhana Matha of Puri, 
where the presiding deity is Si iGopala. But from a verse 
it is known that he was somehow associated with Achyuta- 
put standing on the river Salavat! (Salia) to the north of 
the sea neat the temples cl Bhagavati and Daksesvar in the 

4 ^ 

Bampur kingdom^ where StiHarichandan was ruling. He 
was the Raja of Banapur. Achyutarajpur in his kirfgdom 
was perhaps the birth place of the poet'. 

In its benedictory verses the poet, a devotee of S:i 
Radbakr sha has proclaimed the identity of different gods and 
goddesses of the Hindu pantheon, or ‘Param Brahma’ like the 
sages of the vedic age, the spiritual longing of which was redo- 
mirant in the society in his age. He preached the eternal truth 
contained in the vedic saying ‘Eka“ Sadvipiah Babudba Vad- 
antP this was the message of religious toleration, which would 
be seen in the benedictory verses of . his work. ® The 


1. Srijayadeva O SriGitagovinda-P-267-26P, 

2. Mukundavilasa—Ed. Dr. B. Panda, Directorate of Culture, 

Orissa, BBSR, 1985 PT-23. 
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sole aim of the poet philosopher in writing this work was 
to stress on the importance of fundamental unity of 
Hindu religion inspite of its apparent diversity. After 
the introductory verses we find hymn to the ten incarna¬ 
tions of Visnu in the first canto of this work similar 
to that in the Gitagovinda in which Buddha has been 
taken as the ninth incarnation of Visnu. 

It has been divided into J2 cantos* 38 songs and 
208 verses in all. The stanzas of the songs vary from 
4 to 10 in number and 24 Ragas have been used for 
the songs. Out of the 24 Ragas the author has applied 
five new Riigas viz, B&ladhanasl^ Vihangada, Pithamanjatl* 
Saiangi and Sindhuda. The subject matter of the work 
has been noted at the end of each canto like Gita¬ 
govinda such as (0 Gopipurvanuiaga (ii) Gopivagvilasa- 
prakasa (iii) Naradopadesa (iv) Gauiisahkarapujana (v) 
Purvamuiagaprakauna (vi) Gopipattapaharana (vii) Gopit- 
kamoddipana (viii) Gopivirahaprajagaiana (iz) Mukunda* 
virahanatana (z) GopigovindavagviJasarambha (zi) Rasavi- 
lasa and (zii) Gopi-Kr sm Jalakiida and Naiadastutu 
The poet has tried to make the language of this 
work flowing and melodious as that of the Gitagovinda. 

This Mukundavilasa, written by a saintly poet of Puri 
which was the centre of Sanskrit culture in Orissa threugh 
the ages is the fourth appreciable and available addition 


1, Evolution of Sanskrit Lyrics in Orissa— 

Culture, Cuttack, 1978, P-92. 
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to the imitations of the famous Gitagovinda, which 
are already known to the scholars. 

(X) SIVALILAM^TA 

Sivalilamt tamahakavya by poet Agnichit (Chayani) 
Nityaaanda {1650-1734 A, D,) is an imitation of the 
famous Gitagovinda as it depicts the divine Ula 
of Siva and Parvati. It is divided into ten cantos* 
the gist of which is given here. The first canto of 
tbi«- work begins with three benedictory vetscs in 
praise of Siva and Parvati, whereafter the genealogy of 
the patron of the poet is given in 9 verses ( verses 8 
to 16 ). It then describes the birth of Parvati from 
Mena, the beauty and accomplishments of Parvati and 
the advent of Siva to the dense forest of the Himalayas, 
This second canto depicts the deep and austere meditation 
of Parvati for getting Siva as her consort. The third 
canto gives a vivid picture of the marriage of Siva with 
Parvati while the fourth describes the sweet and happy 
married life of the couple and the birth of two sons named 
Kattikeya and Ganest. The fifth canto gives a descrip¬ 
tion of the glories and splendour of the city of Kali 
sanctified by the presence of Siva and Parvati, and of 
the all purif:?ing Ganga that flows by this sacred 
place- 

In the sixth canto the poet tells us the story of 
king Hatischandra of Ayodbya and his queen Satjavatl 
who were blessed with two sons named Nandi and Bhr ngi 
through the grace of Lord Siva whom they propitiated. 
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The seventh canto contains the convcisation between 
Siva and Patvati about the natural beauties and sanctity 
of Ekamrakanana (Bhubaneswar) which was also known 
as GuptakasI, lying between Viraja ( Jajpui ) and 
Fuiusottama ( Puri) in Utkaia ( Orissa ). They both started 
for this holy place as Parvati longed to sec it. In the 
eighth canto the story of two demon brothers named 
Kiiti and Vasa, living in Ekamrakananaj both of whom 
were trampled down to death under the feet of Parvati 
is given, This is followed by the story of the origin 
of Vindusarovara, the big sacred tank of Bhubaneswar 
and description of the beauties and sanctity of the 
river Gandbavati that flews by this holy place. In the 
niiyth canto ate narrated the tasakrida of Siva and 

i 

Parvati, sudden disappearance of Siva from the scene, 
separation of PStvati, her search for Siva in the company 
of dear maidens in the forest and groves lying on the 
bank of the Gandbavati river, worship of ValukS- 

linga by Parvati for pTcpitiating her beloved. The last 
that is tenth canto begins with the reunion of Siva 
and Paravati after long separation and their ‘Rasa’ in 
groves on the banks of the Gandbavati, 

Thereafter it contains hymns to Gouri of the 
Siddhavana, Lord Lingaraja the presiding deity of Ekamta- 
ksetra ( Bhubaneswar ), Btahmesvara one of the eight 
Sivalingas ( Astasambhus) of this holy place. The work 
ends with a verse giving the name, and the gotra of 

4 

the poet who was a great devotee of Siva, 
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A close study of this work gives the impression that 
the poet drew materials for composing this work from 

i 

the ‘Kumarasambhavam’ of the great KSilidasa, the Siva 
Purani» Ekamraputana> Ekamrachandnka, Svarnadri- 
mahodaya and others, the last three works having been 
compiled by Oriya jcholars prior to the seventeenth century 
A. D which describe elaborately the sanctity and greatness 
of the temples and tanks etc, of Bhubaneswar. This woik# 
though different in nature and style of writing from the 
above three works, also indirectly sings the glary of 
Ekamrakanana, or Bhubaneswar. But it cannot be traced 
from which source the poet derived his information about 
the birth of Nandi and Bhr ngi from Satyavati the wite 

of Harischandra of Ayodhya as the account of the birth 
of Nandi given in the Sivapurana is altogether differeijt 
from this. 

The work has been divided into 10 cantos like Abhi- 
navagltagovinda and contains 42 songs and 293 verses 
composed in different Rigas and metres respectively. The 
number of stanzas in the songs vanes from four to ten like 
Mukundavilasa. The author has used only 20 Ragas fer 
the 42 songs out of which 16 Ragas have been borrowed 
from previous works. He has used tour new Ragas viz, 
Kaimasi, Asavarlf Maru and Vangalam and indicated 
the Talas namely Adda, Adi, Eka, Kuduka, Jbampaka, 
Tnputa, Dedhi, Nis5ri, Padi, Mentha and Yati. The sub' 
jeet matters ot the cantv^s a» described earlier are named as 
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(i) Patvatisambhava, (ii) Gauritapaparipaka, (iii) Siva- 
viv5ha, (iv) Sampannanandananandana, (v) Kasipravcsa 
(vi^ Satyavatyanugraha, (vii) Ekamrakananavarnana (viii) 
Ekamravanavihara, (U) Rambhoruvipralambha and (x) 
Rasalilavarnana.* The work was infJuenced by Gitagovinda 
not only by its form and style but also by its philosophical 
message. 

(xt) SRIKRSNALILAMR TA 

f ^ ^ 

SriKr snalilamr tamahSkavya by Pandita Nityananda 
is a notable imitation of Gitagovinda and second work of 
the author. It is based on the theme of SriRadhaKy sna'ilS. 
in Autumn. The work is divided into eight cantos, 38 
songs and 181 verses composed in different 29 Ragas and 
26 Metres respectively. The songs of the work have also 
been divided further into two to eight stanzas which can 
be called dvipadi chatuspadh satpadi and astapadi songs. 
Out of the 29 Ragas the author has borrowed 28 Ragas from 
the previous works and applied one new Riga namely 
‘Chintakedara’ for the first time in this work. The subject 
matter of the work has been named cantowise as follows, 
(i) Gopika*purvanuTiga, (ii) KaisoralilS, (iii) RadhSivitaha- 
vadhavatara (iv) Radhamadhava-vilasa (v) Virahivara 
varn^nika-rSisotsava, (vi) Duhsadharidfaa, (vii) PcamuJita- 
govinda and (viii) Sanandamukunda.* The above two works of 
Nityanan.da? are fifth and sixth imitations of Gicagovindi 
available in Orissa. 


1. Sivainamrta—Ed. Dr. B, Panda, Editor Directorate of 

Culture, Orissa, 1978, *PP-8'18, 

2. SriKrsnalilamrta—Ed. Dr* B. Panda, Editor, Directorate of 

Culture, Orissa, 1985. 


(xii) SANGITA CHINTAMANI 


Kavichandra Kamalalochana Khadgaraya (1775-1793 
A. D.) has composed his Sangitachintamani in imitation 
of the Gitagovinda.* He was the son of Govinda Kavibhusana 
Samantaiaya> a great Smr tiwritei of Orissa. The Sangua 
chintatnani depicts the Risalila of SriRadha and Kr sna in 
eight praharas of a day in Vr ndavana. The classification 
of the Hla is as follows. NisSnta lila, Piatalil§ij Purvahna- 
li*a, Aparabnaiila# Sayahnalila, Piadcsali’a and 
Naktalila. 

All these iilas aie desciibed in the fotm of songs. The 
same tunes as Gujjati^ Ramakeri^ Kamodi) Dbanasti laga etc. 
have been used fox them. The language too is modelled on 
the lines of the original. Also as in the Guagovinda, the 
beginning is set up with a back ground after every song, some 
verses explanatory of the situation are added. But the work 
obviously lacks the melody, the diction, the rhythm, the 
emotional expression of the Gitagovinda. 

(xiii) GiTAMUKUNDA 

This is another work by Kamalalochana Kbadgaraya. 
It is also known as Gitamr ta. The woik has been 
divided into 14 cantos and the following subjects have 
been nariated. (i) Sangitamahgala# (ii) Vr ndavana- 
nanda ( iii ) Daisanahaisa ( iv ) Samjata-kunjotsava, (v) 
Sananda K-sora-dvandda> ( vi) Chandrodayananda, ( vii ) 
SimjSgaranagara, ( viii ) Vipralabdbaparadha. ( ix ) Satanka- 
pafikajaksya, (x) Vadhitamadhava, (xi) Niro-Sn^bbava, 


1. The ladian Historical quaterly—vol. XXV No, 2. P. 95’101. 
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< xii) Kisoravihatamanohara, ( xiii ) Lalitamilana-Iila and 
( xiv) Mangalanangakhelana. Some of the n ames of the 
ragas employed by Kamalalochana in his work are Gujjati, 
Va&anta, Asavari* Ramakeri, Gondakeri, Dhanasri, Malava 
Desi, Vatadi etc. 

The songs are placed in the mouths of Krsna. 
Radha and Visakha. the last being the female companion 
of the heroine. Thus in the Gitagovinda and Gitamr ta 
the actors are the same, the settings and situations are 
similar, the process of estrangement! sorrow, longing# jealousy# 
intercession, propitiation and union is the same.' 

(xiv) GlTASlrAVALLABHA 

^ ^ t 

The work Gitasitavallabhamahakavya by the poet Sitika* 
ntha (1750-A. D.) is an imitation of Gitagovinda, based on 
the theme of Ramayana. It is known from the colophon that 
poet Sitikantha was born to Pandit Pitambara Tripathy and 
Champa Devi and has composed this mabakSvya at the behest 
of his patron Janaidan, the king of Seiagada in the district 
of Ganjam, 

The work has been divided into twelve cantos and 
contains 24 songs and 75 verses. The songs are composed in 
‘Astapadi’ style and following 13 Ragas mainly Malava, Manga- 
lagujjari, Vasantaj Ramakeii, Gujjail, Malava-Gauda# Karnata, 
DesSkhya# Desa-Varadt# Varadi, Vibhasa# Gundakiii and 
Bhairavi have been usedi 

The subject matter of the cantos are described as follows 


1, Evolution of Sanskrit lyrics in Orissa - Culture, P-96-97. 
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(i) Visvamitrasamagama (ii) AnangSsramanivasa, (iii) Tada- 
kadivadha (iv) Dhanurbhanga, (v) Sitaparinaya, (iv) Ayodh- 
yapiavcsa, (vii) Vanopagamana> (viii) Chitrakutc Bbatata 
samagama# (ix) Gautamitiranivasa, (x) Marichagamana, 
(ix) Sitanvesana and (xii) Ramarajyabhiseka. Names of the 
last three cantos arc not noted in the manusciipt of this 
work. 

As has been mentioned in the colophon by the poet 
Sitikantha, his Gitasitavallabha? is a true imitation of Gita- 
govinda in respect of form, nature, number of cantos, songs, 
verses, Ragas# and metres. The poet was a devotee of Rama 
and hence he has preferably described the story of Ramayana 
instead of Jove episodes of Radha-Kr sna that were aboundantly 
propagated in bis time.' 

Besides these eight complete works as stated above the 
following Sanskrit works namely, Piyusalahariiupaka* by 
Jayadeva Acharya (1520-A. D), ‘Kelikallolini’ a kavya and 
*Rasagostbirupaka’ by Anadi Misra (1650-A D) ‘Sam^dd- 
hamadhavanataka’ by Kavibhusana Govinda Samantray 
(1736-1750 A. D.) and 'Bhagavallllachintamani’ by Kamala- 
lochara Khadgaraya (1775-A. D.) composed in Orissa have 
been accepted as the imitations of Gitagovinda. Among the 
other imitations composed outside Orissa, the home land of 
the celebrated poet Jayadeva, ate state-wise mentioned below 
for reference of the scholars. 

The imitation namely (i) Gitagaurisa or Gitagauripati by 




1. Gitasitavallabha—Ed. Dr, B. Panda, Editor Directorate of 

Culture, Orissa, BBSR, 1981 P-3'14. 
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Bbanu Datta (c. 1325-A, D) (ii) Gitagopipati and (iii) Chtndi- 
kacharita chandiika by Kr sna Datta (c. 1625-A, D.) (iv) Gita- 
giTisa by Rama Bhatta (c. 1625-A, D.) (v) Kasigita and (vi) 
Vuaviruda by Chandra Datta (c 165U-A. D ), (vii) Gitasa“kaia. 
by Bhisma Misra (c. 18th. century)^ (viii) Ramagitagovinda 
by Jayadeva (c. 18th. century), (ix) Gitasanikara by Hira 
(c, 18th centuiy)i (x) Gitadigambata by Vamsamani (c. I8th, 
century) have been composed in Mithila. 

In Tamilnadu the works like (xi) Sivagitimalika by 
Chandrasekhara Sarasvati (c. 165U-A, D), (xii) Ramastapadx 
by Rama Shastti (c- 1685-A. D), (xiii) SShavilSsagita and (xiv) 
SahajiiajSstapadi by Pandita Dhunditaja (c. I6'.i5-A D), 
Uvi) Sangitaraghava by Chinnabema Bhupala (c. 17th. century), 
(xvii) Gitasundara by Sadasiva Diksita (c. 1735-A, D.) (xviii) 
Gitasapikara by Anantanatayana Diksita (c, 18th. century) 
have been composed in imitation of Gitagovinda. 

The imitations namely (xix) Vidagdhamadhava nataka^ 
(xx) Lalitamadhava nataka and {x3^i) Gitavali by Ropa Gosvami 
(c. 1530-A. D), (xxii) Sangitamadhava by Piabodhananda 
(c. 1550-A. D) (xxiii) Sangitamadhava by Govinda Dasa 
(c. 1575-A, D) (xxiv) Gopalachampu by Jiva Gosvami (c. 1592- 
A D) and (xxvl Janakigita by Hari Acharya have been comp¬ 
osed in Bengal. 

In Andhra the imitations namely (xxvi) Sr ng3ratasa- 
mandana by Vithala (c. i550-A. D), (xxviO Gltagiilsi by 
StiRama Bhatta (c. 1550-A D), (xxviii) SiiKr snalllatarangini 
by Jateendra Narayana Tirtha (1/50-A. D), (xxix) Gltaraehava 
or Ramagita by Krsna Bhatta Kalanidhi (175U-f\ D) and (xxx) 
Gitagirlsa by Venkata Reddi Shastri (18th. century) were 
written. 
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Among the othex imitations (xxzi) Sangitagangadbaia 
by Nanijaraja (1739-1760 A, D) of Karnataka, (xxxii) Kr sna- 
giti of Manavedan (1650-A. D) of Keiala (xxxiii) Sangita- 
xaghunandana by Prtya Dasa (1832-A, D) of Madhyapiadesh, 
(zzxiv) San^itaiaghava by Gangadhaia (1864-A. D) of Maha- 
xastra, (xxxv) Gitaraghava by Harisapkaxa, (xxxvi) Gita- 
gop3la by Chatuxbhuja, (xxa;vii) Gitagangadhara by Rajase- 
khara, (xAJXviii) Gitamadhava by Revarama, (xxxix) Gitaragh¬ 
ava by Prabhakara (I6i8-A. D), (xxxx) Chhandomakhanta 
and (xxxzi) Chhandogovinda by Purusottama Bhatta (1525- 
A.D)# (itxxxii) Gitagangadhara by Kalyana, (xxxxiii) Janaki- 
glta by Hari Acharya, (xxxxiv) Gitamahanata and (zzzxv) 
Gitaganapati by some unknown poet have been composed in 
imitation of Gitagovinda among which the woiks namely 
(a) Abhinavagitagovinda (10 cantos) (b) Rukminipaxiniya 
(6 cantos) (c) Mukundtvilasa (J2 cantos) (d) SilKr snalilamr ta 
(8 cantos) (e) Sivalilamr ta (10 cantos) (f) GitasItavaJlabha (12 
cantos), (fi) Gitagaurisa (10 cantos), (fa) Kasigita (12 cantos), 
(i) Gitasamkara (11 cantos), (j) Gitagiiisa (12 cantos), (k) Siva- 
gitimalika (iU cantos), (1) Sangitaiaghava (8 cantos), (m) Gita¬ 
gangadhara (12 cantos), (n) Sangitaraghava (6 cantos), (o) 
Sangitaraghunandana (11 cantos) (p) Ramagita (13 cantos), 
(q) Gitaraghava (7 cantos) etc. are complete in form and style 
and available to the scholars. 

Out of the sixty four imitations as stated above all the 
works of Bengal was influenced by the Gitagovinda was written 
in the post Chaitanya period, after it made popular by Maha- 

i ^ 

prabhu SriCfaaitanya who used to listen to its recitation daily 
during bis long stav at Puri« So also except Gitagaurisi by 
Bbanu Datta all the imitations of the other region were 


V 
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coinpo5ed in the 17th. and 38th. and even in the 19th. centuries 
of Christian eia. On the analysis of these imitation it is found 
that the Radba-K^sna lil§ formed the theme of 34 works 
whereas the dipiccton of the divine sports of Siva-Parvati 
and Sita-Rama toimed the subject matter cf 16 and 

11 imitations respectively. The glory of Chandika 

has been sung in a single work and glorification of Sahaji 
formed the basis of two remaining works. 

INFELUNCE OF GiTAGOVINDA 

The immense popularity cf SriGitagovinda by SiiJayadeva 
in the domain of art and literature has been uridisputably 
established by the discovery of a large number of paintings, 
imitations and commentaries on this imortal work by the 
artists, poets and pandits of different parts of India. In the 
age of development or regional literatures, attempts were made 
by the regional poets to translate and imitate the best known 
works in Sanskrit literature into their mother tongues. The 
Gitagovinda being a most popular work in Sanskrit bad 
translations, adaptations and commentaries in the most of 
the regional languages of India* 

ORIYA LANGUAGE 

The intensive search of manuscripts in different parts 
of the State has proved that Gitagovinda stands next in circu" 
lation to the ‘Oriya Bfcagavata’ by the saintly poet Jagannatha 
Da$a one of the five intimate Oiiya associates of SriChaita~ 
nya at Puri. Generally ^n each village in Orissa a house 
is set apart for worship of the ‘Oriya Bhagavata by Jagann- 
atha Dasa (c. 1490-1550 A^ D) called ‘Bhagavataghara’ where 
manuscripts of SriGitagovinda and other religious works 
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arc preserved. Examination of the old Oriya manuscripts has 
brought to light the following commentaries and imitations of 
the Gitagovinda while information about others are gradually 
being available. 

DHARANlDHARA 

The Oriya translations of the Gitagovinda by Dharanidhara 
Oasa (1520-A D) is known so far as the oldest and the most 
popular. It has been printed for several times in Orissa. The 
author has tried to present a faithful translation of the twelve 
sargas of the Gitagovinda in sixteen chhandas or chapters 
having different Ragas and Vanis.^ Dharanidhara does not 
furnish any information about bis life or family in the text 
of his work e^ccept saying that he was a Dvija or Brahmani by 
caste* But his time can tentatively be fixed in the first part of 
the 16th century as the Vanis prescribed by him are found 
in the Oriya Kavyas Ramavibhi and Kalpalata by Atjuna Dasa 
(c. 1520-A. D; Chata Ichhftvati by Vanamali Dasa (i575-A. D) 

1. i) TToftf? firsTT? ii) I ill) 

I iv) (arTTris^a^Tort) i v) 

^01*^)) vi) I vii) I 

viii) I ix) I 

x) 1 xi) I xii) I xiii) ^ | a^gq^- 

STTvrt) I Xiv) I xv) 

& *vi) I 
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and Parimala by Narasingha Scni (1497-1535 A.O) and Premi- 
lochana by Visna Dasa (1600-A, O)^ 

The language of Dharanidbaia is simple) flowing and 
melodious but following the ‘Sarvangasundaritika’ by 
Narayana Dasa* he has not translated ninteen verses including 
one more verse (xii*9) of the Gitagovinda as they were looked 
upon as interpolations by him. 

V^NDAVANA DASA 

The Gitagovinda translated by Vr ndavana Dasi (16^5* 
A. D)is known as ‘Rasavaridhi’. The twelve sargis of tbe 
Gicagovinda have been translated into 20 Oriya Ctihaadas 
or Chapters with different Ragas and Vanis in this work.® 
The following Ragas of the Gitagovinda i. e. Malava? Gujjari, 
Ramakeri, Varadi have been used in this work. It is not 
a faithful translation of the Gitagovinda like that of Dflara- 
nidbara. He has also used some new Ragas like Mangala- 
dhanasi) Bhupala, KalySna-ahari) Rodha* Kamodi and Kansika 
with the Vanis that were used in previous Oriya k^vyas. 

DlNrtK^SNA DASA 

The poet Dinakr sni Dasa or Kr sni Dasa a Rajout settler 


1. i) Kalpalata—Ed, K, N. Mahapatra, 

Orissa State Museum, BBSR, 1951. P-2*22. 

ii) Chata Ichhavatx—do— P-2-20. 

iii) Parimala —do— P-22-33, 

iv) Premalochana —do— P-7-25. 

2. (a) Rasavaridhi—Ed. Dr. A. B. Mohanty, Prachi Samiti, Cuttack, 

(bt Gopichandan—Chanda Dasa (1568'1600 A. D), 

Ed. Pandit N. Mishra, Orissa Sabitya Akademi, BBSR, 1960. 
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in Nortbern Orissa was a prolific writer of 17th century. He 
was the author of a large number of works most of which were 
written under the patronage of BalarSma SamanrasimhSra, a 
chieftain of Dhenkanala kingdom (c, 1650-AD) where the 
author was residing in the village of Ekagbariay on the south bank 
of the river Brahamani. In his work entitled ‘Amr ta^agara 
vali’ containing 45 chapters, be has described the entire 
Gopalila of the lOth skanda of the Bh§gavata purani beginning 
from the birth of SrlKr sna till the accession of Ugrasena on 
the throne after the death of Kamsa. Twenty chapters of 
this work (13th to 32nd) depicting the Rasalila of SriRadhi 
and SriKrsha are based on the theme of Gitagovinda. Thus 
he has cleverly incorporated SiiGitagovinda info the BhM®" 
vata both of which were immensely papular in Orissa. He 
has explained the 24 songs and 72 verses of the Gitagovinda 
in this work through the mercy of lord Jagannatha.^ 


VaJARI DASA 

The saint poet Vajati Dasa of North India, who bad 
settled in ‘Asokakholagarha’ wrote a translation of SriGita- 
govinda called 'Atthagovinda' in the popular ‘Navaksari 
Bhagavatavt tte’ in the 21st Anka year of Gajapati Mukunda 
Deva.* He has also left the translation of the interpolated 


1 . ^ 

^f%?i7TTsn 
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«arT|fg arrftir ii 
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(OSM—Mss. No. OL. 1360 


2 Arthagovinda—Ed. D. Pattanaik, Directorate of Culture. 

Orissa, BBSR, 1970, P-144. 
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verses and divided the work into 27 chapters. The date 
of composition of this work is 1674-A, D»' 

UDDHAVA DASA 

The poet Uddhava Dasa (c. l7th. C. A. D)j a blacksmith 
by caste translated the Gitagovinda into Oriya verses being 
directed in a dream by his respected Guru Jagann^cha Misra 
to take up this notable work. It is also known that his Guru 
Jaganna ha M sra had written a commentary on this work 
fortunately the manuscript of which has been discovered.* 

ANANTA RATHA 

From the colophon of the manuscript containing the 
translation of the Gitagovinda in Oriya prose? it is known 

that Ananta Ratha bearing the title of Vambhusana wrote 

* * 

this at the request of king Divyasimha Deva who can be 
identified with Gajapati Divyasimha Deva I <lt83-17l6-A, D) 
ruler of Khurda teriitory.® 

JAGANNATHA MISRA 

Jagannatha Misra, the author of the translation of Gita- 


1. (a) Dhenkanala Bhugola—R, C. Bhaktivinoda, 1932, P-37.42, 
(b) Khurudha Itihasa—P-128. 

2. mm i ti 

(OSM—Mss No. OL. 599 ) 

3. ^TlfTgir^fT 

i 

(Utkala University Library 
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gcvirda is known to b« a Sanskrit scholar of repute. He 
can be identified with Jagannatha Misia the Guru of Uddhava 
Dasa, who is stated to have explained the Gitagovinda in 
Oiiya prose. The date of composition of this work may 
tentatively be placed in the middle of the sixteenth century.* 

VASUDEVA MISRA. 

There is a manuscript containing the prose translation 
of the Gitagovinda by Vasudeva, which is called ‘Balabodhini- 
tika’. No authentic information is available about the author 
of this tika.® 

PINDIKA SRICHANDANA 

Pindika SriCbandana) a native of village Sanapadar under 
Begunia P. S. of the Puri districtj who was a contemporary 
of Gajapati Divyasimha Deva I of Khurda (1688-1716 A. D) 
wrote his ‘Vasantarasa’ an imitation of SiiGitagovinda in 
Bengali for wide circulation among the Bengali followers of 
StiChaitanja. The author has also incorporated some sweet 
Oriya songs at different places of the text. It gained great 
popularity due to its simple, charming and flowing language 
for which large number of manuscripts of this work is available 
and it has been printed by several publishers, This Rasalila 
was staged before the large audiences of the rural area.® 


1. SriGitagovinda—Ed. Smt. F. Misbra, Directorate of 

Culture, BBSR, 1983, P-2. 

2. The manuscript is preserved in the library of the 

Utkala University, 

3. Vasantarasa—Datta Press, Cuttack, 1925. 
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SYAMASUNDARA BHANJA 

Syamasundaia Bhanja? a Zamindar of the small estate of 

Haladia near Khurda in the district of Puri who flourished 

in the 1st part of the last century was an author of some works 

the manuscripts of five of which have been acquired for the 

manuscripts library of the Orissa State Museum. Out of 

these ‘Vasantakrida samujvala Rajavali' written in Bengali 

language is a translation of the Gitagevinda. Though mode- 

/ ^ 

lied on the ^Vasantajasa’ of SiiChandana it is inferior to 
that in some respects- 

Besides the above translation of the Gitagcvinda in poetry 
and prose its influence on the classical literature of Orissa 
was tremendously felt as all the Otiya tavyas beginning from 
Atjuna Dasa (c, 1520) to Kavisuiya Baladeva Ratha (1810- 
A. D) have used different Ragas Vr ttas> Vanis and Talas as 
has been used in the Gitagovinda. This musical aspect of 
the Gitagcvinda was superbly followed by all the iavya 
writers of Orissa^ which is rarely feurd in other north 
Indian languages. 

Among hundreds of small and big Krsna kavyas, the 
excellent Rasakallola by Dinakr sna Dasa> Rahasyamanjari by 
Devadurllabha Dasa« Vidagdha Chintamani by Abhimanyu 
Samantasimhara (c. 175C*A, D) and ^ Kisborachandianana 
Champu by Kavis urya Baladeva Ratha^ beat close resemblance 
with the Gitagcvinda as regards styles diction and flowing 
melody out of which the Cbampu is still very popular in 
Ocissa, “ - - 

HINDI LITERATURE 
CHAND BARDAI— 

■ r rt 

In the thviraja RSfco’ written by Chand Bardai the 
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Rajput poet in the court of Pr thvhaja, the last independent 
Hindu sovereign of Delhi, Jayadeva is described as a great 
saintly poet‘ who was always singing the glory of Govinda, 

VIDYAPATI 

The Gitagovinda was popularised among the Hindi speaking 

people of Northern India by the famous Maithili poet 

Vidyapati Tbakur. Though he was a smarta and devotee of 
/ 

Siva, he composed a large number of sweet, simple and enchan¬ 
ting songs on the love episode of SiiRadha and Kr sna in 
Maithili language. By his time the Gitagovinda had become 
wtllknown among the scholars of Mithila due to its commen¬ 
tary called ‘Saradipika’ and imitation styled *GltagaurIsa* 
written by Jagaddhara and Bhanu Datta respectively, both of 
whom were great Sanskrit scholars following Saiva faith. 
Being inspired by the noble example set by them, Vidyapati 
who was usually learned in Sanskrit displayed his talent in 
composing padavalis in his mother tongue which could vie 
with those of StiJayadeva. For this he was honoured with 
the title of ^AbhinavaJayadeva’ by his patron Sivasimha, 
tuier of Mithila who died m 1414 or 1416 A, D.® 

Vioyapati wab one of the luckiest poets of the world 
as he could get this patronage of seven successors of Sj.vasimha, 
beginning from Laksmi Devi (wife of Sivasimha) ending with 
13 Bhairevendrasimba. During the long period he flooded 
the Maithili literature by nis padavalis which are broadly 


1 aT55 I 

2. History of Mithila—P-312-315. 
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divided into three classes, (a) Saiva (b) Vaishava and (c) general. 
His Saivapadavalis are purely devotional whereas in his 
Vaisnava padavalis, erotic sentiment is predominant. His 
Vaisnava padavalis are marked as epic in Hindi literature 
which inspired Chandi Dasa and others in Bengal and the 
*Astachhap’ poets of Vr ndavana to compose similar songs in 
Bengali and Brajaboli respectively. The song entitled *Vasa* 
ntalila’ by Vidyapati clearly indicates how it has been influen¬ 
ced by the songs of the Gitagovinda, 

KABIRDASA 

The saintly poet Kabir who flourished during the reign 
of Sikandar Lodi (1488-1513 A. D) respectfully mentions 
Jayadeva as a great devotee.' 

Valiabhacharya (1479-1530 A. D) a saintly poet and 
scholar of the Andhra country and founder of ‘Suddhadvaita- 
vada^ made Vrndavana the centre of his activities like Sri 
Nimbarka.® He greatly popularised the worship of SriRadha- 
Kr sna by preaching that SiiKrsni was ‘Parambrahma' and 
SriRadba was his spouse. At his request, his disciple Putan 
Malla Ksatri built a magnificent temple for SriNattaji on the 
Govaidhana hill (i516-A. Dj which attracted thousands of 
devotees and pilgrims from different parts of India accepted 
SriGitagovinda as a scripture, which enhanced its prestige 
and popularity among his followers.® 


1. 3^ 1 ^ sf I STTff II 

2. Hindisahityaka Itihasa—R. C. Sukla. P-238, 

3. Hindi Sahityaka Itihasa—P-55. 
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VITHALANATHA 

The Vaisnava devotee Vithalanuhji soi of Villabba:ba- 
rya continued as the head of the temple miaagemaat till his 
death in 1585-A. D. He was the author of an imitation of the 
Gitagovinda entitled ‘Sr ngaramandanam’ and his disciple 
Vanamali Bhatta wrote a commentary on it called ‘Sinjivan?. 
The high estimation in which the Gitagovinda was held by 
him inspired the eight favoured Vrajaboli poets called ‘Astachh- 
apa' (four were the disciples of his fither) t> describe the ideas 
and sentiments contained in it. 

SURDASA 

Surdasa, a disciple of Vallbi3:'iarya since 1530-A. D. and 
performing ‘Kirtan^ in the temple of Srinathji was the greatest 
of the ‘Astachhapa’ poets. Though the original Sanskrit 
Bhagavat does not mention Radha, Sur Dasa in his translation 
called ‘Surasagara^ has impressively described the love 
episitde of Sri Radha and SriKr sni as seen in the Padavali? 
nf SriJavadeva and Vidyapati Thakur. 

NANDA DASA 

Nanda Da^a 9 one of the Astachhapa poets wrote *Ra>a* 
panchadhyayi’ a translation of five Chapters (2?-33) of the 
10th. skandha of the B lagavata in which the influence of 
the Gitagovinda is clearly milked# sohe his been designated 
as ‘Hiiidika Gitagovinda’ by Viyogi HariJ 

The other six Astachhaoa poets Kr sna Dasa, Chhita Svaml 
and Govinda S/ami also popularised the premHiia of S:i* 
Radoa-Kr sna through their writings. 
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MIRA BAT 

Miia Bai, the widowed daugbter-in-law of R3na Sangrama 
Simha was a famous poetess of Rajasthan. The simple, sweet 
and melodious prayer songs or bhajans composed by her breathe 
the spirit of her unparalleled devotion to Kr sna whom she 
regarded as her lover. She wrote a commentary on the Gita- 
govinda in Rajsthani ianguage/ 

NABHA DASA 

Nabba Dasa, a Sadhu of Galata in the Jeypore kingdom 
of Rajsthan, a disciple of Svami Agra Dasa and a great devotee 
of Ramachandra was the author of a very popular work called 
'Bhaktamala’ in Hindi written in Samvat 1642 or 1585 A. D, 
In this work the biographies of about two hundred saints 
and saintly poets are narrated in simple language. 

Another poet named Priya D^sa wrote a tika on the 
Bhaktamala of Nabhaji in Samvat 1769 or 1712 A. D. in which 
more information is given about SriJayadcva.® These works 
made Jayadeva well-known among the Hindi speaking people 
of Northern India. 

HITA HARIVAMSA 

Hita Harivamsa? {1542-A. D.), founder of the ‘Radhavallabha 
sampradaya% laid great stress on the worship of Radha for 
which he drew inspiration from the Gitagovinda. 


1. Hindi Sahityaka Itihasa-“P’553, 564, 582. 

2. Ibid. P'573, 238, 500. 
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GUJRATI LITERATURE 

Due to the existence of Dvaraka and Prabhasa Pattana in 
Gujrat, two sacred places connected with the life and activities 
of SiiKr sna> the legends about him was popular among the 
masses from the beginning of the Christian era. The Kf sna 
temple built near Girnar in 455-A. D is one of the oldest 
Kf sna temples of India.^ So within a century of its composi- 
tion at Sriksetra or Puri SriGitagovinda gained currency in 
Gujrat and the verse (I“5) of it was quoted in the mangala- 
chatana of a stone inscription of king Satanga Deva, Baghel 
dynasty ruling from Auhillpattana in 1348 Vikram samvat or 
1291-A. D This beats evidence regarding the appreciation of 
this work in Gujrat in the thirteenth century.* 

NARASIMH MEHETA 

In the sixteenth century the worship of SriRadha-Kf sna 
became wide spread in Gujrat due to activities of SriVallabha- 
efaarya who established temples and monasteries at different 
places of this region to propagate his faith. In that age flouri¬ 
shed Narasimh Meheta, the greateit classical poet of Gujrat, 
who wrote a large number of padavalL and bhajans cn the 
Premalila of SriRadha and Kf sna, which he used to sing in 
a sweet voice before the spell-bound audience. The collection 
of his padas is called Sf ngaramala. 

His best work entitled ^Surat samgram’ narrates in an inter¬ 
esting manner the story of an erotic deed between SriKf sna and 


1. Gujrat and its Uteraturc—Dr. K. M, Munshi, Bombay, 1954, P-124. 

2. Journal of the University of Bombay vol. VI part—VI, P-123-137, 
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his associates on one side and SriRadba and the gopis on the 
other on a full-moon night of the spring season. Before the 
fight started the poet Narasimha Mcheta was sent by SriRadha 
to the camp of SriKfsnr with a proposal to negotiate for 
peace, which was not accepted, SriKr sna on the other hand 
deputed Jayadeva, author of Gitagovinda with a letter to 
SriRadha requesting her to surrender without any fight to 
which she did not agree. As no peace could he negotiated 
both the parties started fighting in which the weapons used 
were side-long glances, kisses, embraces. SriKr sna who was 
at first winning, fell fighting being pierced by the arrow cf 
cupid. Seeing this his associates ran from the battle field. The 
triumphant gopis, proud of their victory pursued the fugitives 
and occupied Vraja. The lines referring to Jayadeva proves 
the influence of Gitagovinda in Gujiati literature.* Besides 
a manuscript copied in Samvat 1664 or 1607-A. D, the trans¬ 
lation of the Gitagovinda on Gujarati prose is traced.* 

SRIGURUGRANTHA SAHEB 

Though the influence of SiiGitagovinda on the old Punj¬ 
abi literature is not known, its author SrJayadeva is menti¬ 
oned respectfully in SriGutugranthasaheb compiled by Sii 
Arjuna, (1604* AD) the fifth guru of the Sikhs of India. 

In the granthasaheb, the padavalis of Guru Nanak, Jaya¬ 
deva and fifteen other saints have been collected. There are two 
padas or verses of Jayadeva in this holy book ® The first verse 


1. Gujrat and its literature—P-193-195. 

2, Journal of the University of Bombay— 

Vol, VI. Pt-VI, P-129-130. 


3. STTf? 
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by SiiJayadeva speaks of attainment of ‘Brahmaniivana’ by 
yogic practices. It may be conjectured that the poet who 
belonged to Orissa which was famous for its culture of Httta- 
yoga practices, might have written some padas in Apabhramsa 
for the followers of yojamargt. 

The other verse# originally written in Apabhramsa and 
later on changed into corrupt Sanskrit# speaks of devotion to 
Rama# Chakradhara# Hari and Govinda which removes the 
feat of birth, old age and death and confers all-blessings and 
success in life. This verse was composed for the followers of 
Bhakttmarga.‘ 

ASSAMESE LITERATURE 

Songs depicting the Rasalila of Kr sna and Radha was 
unknown in early Assamese vaisnavitc poetry. It was Rama- 
nanda Dvija, a contemporary of the Ahour king Chakiadhvaja 
Simha (1664 A, D) who first composed a large number of lyrics 
on the earlier models# some of which like Jayadeva’s 
Gitagovinda arc very popular as they narrate the love episode 
of Kf sna and Radha.® 

Kavi Rama Sarasvati# who was a voluminous writer made 
an Assamese version of Jayadeva’s Gitagovinda. But this is 
not a literal translation as he introduced some episodes from 
the Bhagavata putana in it. Further the Assamese version 
, has given a Vaisnava bias and to tune it with the ideals of 
Assam Vaisnavism the intensity of the erotic sentiment af the 


2, History of Assamese Literature—Dr. B. K. Barua, P—53. 
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original was much reduced.* A manuscript of this work noticed 
recently contains five illustrations of the court of Rudra Simha 
and four others depict the RasalilS of SriRadha-Kr sna at 
Vf ndavana.* 

BENGALI LITERATURE: 

CHANDI DASA- 

Ananta Badu Chandi D^sa or Badu Cbandi Dasa who is 
tentatively assigned to the first half of the fifteenth century 
was the author of a work called ‘SriKr snakirtan* in which the 
Gitagovinda has been translated and certain passages of it 
clearly indicate the influence of the Gitagovinda. In imitation 
of the songs of Vidyapati, a famous Bengali poet, Chandi Dasa 
(c. 15 th. C. A. D) wrote a large number of songs in melodious 
language on the premalila of SriRadha and SriKr sna drawing 
his inspiration from the Gitagovinda. These used to be list¬ 
ened to by SriChaitanya with devotion. 

GIRIDHARA DASA 

The Bengali translation of the Gitagovinda by the authors 
namely Giiidhara Dasa^ Rasamaya Dasa and Dvija Pianakr sna 
have been traced. Of these the oldest by Giridhar Dasa was 
written in saka year 1658 or 1736 A. D.® He was a resident 
of village Hatinala situated on the bank of river Badakar. 

• The translation is faithful, the theme and the R3gas of the 
Gitagovinda have been clearly followed. 


1. Ibid—P*57, 

2. The Indian Historical Quarterly—Vol. XXVIII, P-286. 
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T)VlJA PRANAKPlSNA 

The translation of Gitagovinda by Dvija Pranakr spa is 
called Jayadcva Prasadavali. He was the resident of the 
village Telia near Murshidabad. Vidya Kavichandra 
son of Kavikarnapura and grandson of Vaidyavisirada and 
a resident of Khandaghosa# wrote a translation of the Gita¬ 
govinda to please his patron Sri Seikh Farid. There is also a 
Gitagovinda translated bv Jagatsimha in the collection of 
the Darbar of CoochBehar ' 

MAHARASTRI LITERATURE 

The fame of Jayadeva as a saintly poet spread in 
Mafaarastra at least before the 16th century. In Sampradaya 
Kaladipika of Gadadhara composed in 1554 A. D.> it is 
stated that Jayadeva was in his previous incarnation Bilva 
mangaia. * Gadadhara was a disciple of Vithalanatha, son 
of Vallabhacharya. Mahipati in his ‘Bhakta Vijaya^ 
written in old Maharastri language has also narrated the 
life history of Jayadeva as gathered from traditions. 
Though the worship of Kr.sniwas popular in Maharastra 
Radha glorified in the Gitagovinda was not associated 
with him as in the systems of Nimbarka, Vallabha 
and Chaitanya> while RukminI, the lawful wife was united 
with him in the Maratha country. In the religious 
literature of the country Vitthola or Kr sna is almost exclusively 


2. Contribution of Kerala to Sanskrit literature— 

K. K. Raja, P—43. 



( 127 ) 


spoken of as Rukminipati ®f Rukminivara, the lord or 
husband of Rukmini and not as Radhayallabha or the 
lover of Radha. Thus the Vaisnavism of the Maratha 
country associated with these two naoiesj is more sober 
and pure than that of the systems named above, 
Rahi, the Maratha form of Radhika is not unknown, but 
an insignificant place is assigned to her. The sports of 
Kr sna in Gokula are also represented occasionally in the 
mode of worship, but very little importance is attached 
to them, ‘ 

MALAYALAM LITERATURE 

Kr snagiti by Manaveda which was composed in 1652 
A. D. describes the story of Kr sna’s life in eight cantocs 
composed on the model of Jayadeva’s Gitagovinda. It 
contains verses as well as musical portions and is intended 
to be enacted. The performance is called Kr sna-attam. 
It became very popular throughout Keralaj not only 
because of the royal support but also of its intrinsic 
merit. There is a story that the KathSkali was modelled 
on the Kr sna-attam. 

Even now it is staged annually in the Guruvayur temple. 
‘Katbakali^ the famous dance drama of Kerala# produced a very 
rich literature of its own in the 18th and 19th centuries. The 
texts of the Kathakali are on the model of Jayadeva’s Gitago¬ 
vinda and contains long verses mostly m Sanskrit introducing 
the scenes and Malayalam songs giving the dialogues. 


1, Vaisaavism, Saivism and minor religious sy8tcms--P-89. 
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More than one hundred Kathakali works ate available.* 

VISUAL AND PERFORMING ARTS 

Gitagovinda has inspired the visual and performing 
art traditions of India fat and wide. The visual 
traditions of Gitagovinda extended from East to West 
touching Orissa, Nepal, Bengal, Himachal Pradesh, Raja¬ 
sthan and Gujtat- The Gitagovinda singing and dance 
and drama are also a general feature of performing arts 
in Andhra Pradesh, Tamilnadu, Keral and Manipur, besides 
the states already mentioned. 

The dramatic character with vivid description of 
nature and human sentiments of love and separations 
has become an inspiring theme for artists to portray in 
their own regional styles. The theme of the Gitagovinda 
which took Radha and Kr sna as heroine and hero could 
fit very well to the general mood of the time which 
centred around the cult of Bhakti. The artists found 
beautiful visual imageries> picturisation of events and 
places which were easily translated into the pictures. 
To take for instance the description of nature with Tala, 
Tamala, Vakula, Kimsuka, Ketaka, woods, rivers and 
river side forests were totally identified with Onssan 
rural settings and the village scribes illustrated Gitagovinda 
being totally absorbed in the atmosphere around. The 
Pahari artists could find similar visual possibilities in the 
hills and valleys, winding rivulets and took all these to 
their Gitagovinda illustrations. 


2, The Contribution of Kerala to Sanskrit literature— 

P-lOl, 102 & 246. 




In Orissa so far we have been able to collect more 
than thirty illustrated Gitagovinda palmleaf manuscripts 
which are in the collections of the Orissa State Museum, 
Bhubaneswar. This number includci full text of Gica- 
govinda manuscripts, Dasavatara paintings and stray leaves 
with illustrations. Besides# Fcveral leaves of Gitagovinda 
arc scattered over in di ffer ent museums in India and 
abroad. Orissan Gicigovinda -illustrated palmleaf manuscripts 
are in the collections of L, D Institute, Ahmedabad, 
Chandigarh Museum, Salatjung Museum, Kamal and Jagdtsh 
Mittal Museum of Indian Ait, Hyderabad# Asutosh 
Museum of Indian Art# Calcutta, Indian Museum, 
Calcutta, Museum Rcitberg Zurich, Switzerland, British 
Museum, London and India office Library, London. 

Gitagovinda miniature paintings on paper# though of 
a later period, are of absorbing interest. Such stray sheets 
are in the collections of Bharat Kala Bhavan, Benaras 
and National Museum, New Delhi. Gitagovinda has also 
been woven in textiles popularly known as 'Khantiua’ 
and ‘Pheta’ are used in the rituals of Jagannatha temple 
at Puri. Selective couplets from Gitagovinda have been 
tiedyed in these fabrics. We have a recorded visual 
tradition in all these art-form from 15th century in Orissa. 

Gitagovinda has become the main theme of classical 
Odisi dance and music. The Odisi music provides the 
basic musical structure to the Odisi dance which is 

• mainly fabricated on the themetic content of Gitagovinda. 
The influence of the Gitagovinda is so intense that the 
Dasavatara dancing has been identified with Odisi dance 
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of Orissa. The tradition of Gitagovinda has created a 

class of Odisi dancers called Maharis in the Jagannatha 
temple, at Puri. The singing of the Giragovinda has 
become so popular in Orissa that it has become a tradi¬ 
tion not only in Vaisnava temples but also in Saiva 

and Sakta temples. The lyrical quality of the Gitagovinda 
is 80 sweet and captivating that in Orissa people recite 
Gitagovinda as a matter of routine without even being 
able to realise the meaning of the songs. 

Gitagovinda influenced the art and literary tradition 

of our country to such an enermous degree that it 

infiltrated into the life style of out people. A work which 
surpasses the narrow limits of place and frontier^ 
language and literature and which is so dear to people, is 
bound to reflect the national character of the people 
of Orissa. 

EDITORIAL 

The present edition of Gitagovinda is being published 
with two commentaries viz Sarvahgasundari tika by Kivi- 
raja Narayana Dasa and Srutirajanitika by Laksmana Suri 
for the first time, There are six palmleat manuscripts 
three of Sarvahgasundaiitika and other three of Srutirajani 
tika in the manuscript library of the Ocissa State Museum. 
Bhuhaneswer They arc under the cat No. L. 12'5-(6), 464, 
513 and No. L- 12, 469, 54'^ respectively. Out of these 
manuscriots No. L, I29-{6) (SS) and No L 32 (SR) have been 
utilised in this edition. This volume has been edited on 
the basis of the following books the symbols of which 
noted under the footnotes are indicated against each — 

(i) Gitagovinda with Sarvangasundaritika as {^) 

(i i) Gitagovinda with Srutiranjani tika as (^> 
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(iii) Arthagovinda by Vajari DSsa« 1970 as (^)' 

(iv) Gitagovinda-Nirnaya Sagara Press Edn, 1937 as (^) 

(v) Gitagovinda-Bombay edition, 1965 as (^) 

(vi) Gitagovinda-Chawkbambha edition, 1968 as 

(vii) Gitagovinda-B. S. Milier edition, 1978 as {^) 

The text of the present edition of Gitagovinda has^ 
been determined basing on the Sarvahgasundaritika which 
is accepted as one of the earliest Sanskrit commentaries 
of India* The verses interpolated indifferent other editions 
have not been taken into account to preserve the originality 
of the Gitagovinda. 

There was a proposal to print all the papers related 
to StiJayadeva and SiiGitagovinda written by late K N. 
Mahapatra, an acclaimed research scholar and eminent 
historian of India, as the introduction to this edition. But 
it was felt necessary to revise those papers as the same 
were prepared more than twenty years ago. Accordingly 
the entire work was compiled and revised and a few 
ntw findings were included which may be of interest to the 
readers for a total comprehension of the subject-matter, 
I am grateful to late K, N, Mahapatra, retired superin¬ 
tendent of State Archaeology, Orissa, whose research 
materials have enriched this Volume. 

I convey my heaitful thanks to Pandit Kulamani Mishra, 
retired professor of Dhaimashastra, Sadasiva Kendxiya 
Sanskrit Vidyapitha, Puri, my teacher, Pandit Nilamani 
Dash, retired Headpandit, Madhusudan Sanskrit Vidyapitha, 
Kedarpur, Balasorc, Pandit Nilamani Mishra, Curator, Sanskrit 
Studies, Orissa State Museum, Bhubaneswar, Srimati Pramil5 
Mishra, Editor, Directorate of Culture, Orissa, Bhubaneswar, 
Dr. Dinanath Pathi, Principal B. K. College of Art and 
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Crafts, Govt of Orissa, Bhubaneswar and Sri Suresh 
Chandra Jena and Srimati Sakuntala Panda, Asst £ditoTS> 
Directorate of culture, Orissa, Bhubaneswar for their 
valuable advice and timely ungrudging help in various 
matters during the time of editing, preparation of scripts 
and printing of this Volume 

I express my thanks to the authorities of the Govt. 
Oriental Manuscript Library, Madras, Bhandarkar Oriental 
Research Institute ,Poona, Centre of Advanced Studies in Sans¬ 
krit University of ona, Asiatic Society, Bengal, National 
Library, Calcutta, Parija Library, Utkal University, Vanivihar 
Bhubaneswar Orissa State Archives and Orissa State Museum, 
Bhubaneswar for their assi^tance and co-operation, 

I am thankful to Sri Dibyasingha Tripathy, I, A, S, 
Director of Sports and Culture, Orissa and Sri Prabhanjan 
Parida, Assistant Director (p) of Culture, Orissa, Bhubaneswar 
who have taken necessary steps for early publication of 
this Volume, 

I am also thankful to Sri Baikunthanatfa Acharya, retired 
Headmaster, and printer and proprietor of Saptaishi Printers, 
Cuttack who has extended full co-opeiation for bringing out 

this publication. 

Inspire of our best attempts, the printing errors in this 
Volume could not be avoided totally due to virious reasons. 
Hence the ieamed readers and scholars are solicited to bear with 
this short-coming while appreciating the work of Gitago- 
vinda. I may conclude with the following words, 

net: I 

Aksayatrtlya Bhagaban Panda 

The 23id. April, 1985 Editor. 
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